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AN INQUIRY INTO THE BACKGROUND OF THE BIRTH
OF E.POUNDS CATHAY

IN TERMS OF E.FENOLLOSA’S PAPERS :
—Chiefly from the View Point

of the Chinese Written Character—
Ezra Pound’s Cathay 111

TOMIICHI TAKATA

Synopsis

The present paper has been written as one of a series of my theses under the
title of “Studies in Ezra Pound’s Catiay.” The present writer takes the view that
the contemplative essays on the Chinese character entitled “ The Chinese Written
Character (or Language) as a Medium for Poetry” and the fragmentary notes on it in
Ernest Fenollosa’s Papers exerted the greatest motive on the development of Pound’s
artistic thinking. As Pound said, when the literary mss. left by Ernest Fenollosa
came in to his hands, “‘Cathay’ being what most interested me, the contents of his
(i.e. Fenollosa’s) lecture on the Chinese character I took what seemed to me most
needed, ” he took the most interest in Chinese poetry written in unique Chinese Char-
acters. Thereafter Pound successively published three pieces of work, Cathay (1915),
No~r (1916, 1917) and “The Chinese Written Character as a Medium for Poetry” (1919),
and his interest proceeded on to the Chinese classics. Probably none of the European
phonetical languages could arouse so poetical an imagination as at once the peculiarly
pictorial and yet subtly modulatingly pronounced- monosyllabic Chinese character writ-
ten as a black form. There is one Chinese character which Fenollosa and Pound
repeat in their writings. This character is # . The original place of this character is
in the first line ‘HEIIEE’ in the poem entitled “H&KBEHEIE" (“Seeing white plum
blossoms in the moonlight”) written not by a respectable Chinese poet but a Japanese
child prodigy of eleven years old Michizane Sugawara (&JFEE 845-903). Fenollosa
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referred to the character repeatedly as one of the illustrations in the notes of his
expositions of the Chinese written character, and Pound printed the poem at the end
of The Chinese Written Character as a Medium for Poetry (1936) as an illustration
of the Chinese poems, as in Plate 1. BZuRET | fELIRR | Ai#&SE | e LT FE
On the opposite page, Pound tried his “ignorant and conjectural” expositions on the
radical components of all the twenty Chinese characters and their whole meanings,
and also inserted a beautiful translation of the poem as a “PARAPHRASE” attribut-
able to his prosody indelibly impressed on his mind, and went further in the exposi-
tion of forty Chinese characters picked out of Fenollosa’s Papers. Pound printed the
character ¥ on the covers of Cathay (1915) and Nok (1916, 1917) and on the open-
ing page of Cantos LII-LXXI (1940). When he saw Fenollosa’s Papers on the Chi-
nese character, a fire burned in his inner smoldering obsession which had been search-
ing for a new poetic method. Fenollosa’s Papers now in hand, Pound was introduc-
ed to “what was kto be an abiding interest of his life, . . . the Chinese, more particularly
the Confucian, systems of ethics.” Although the mystery of the luminous character
¥, which bewitched both Fenollosa and pound, was handed down to them through a
piece of poetry studying work written by a Japanese child prodigy, Michizane lived
at the time of the late T’ang period, and the work itself is said to have followed the
models of historically respected Chinese poets. Nothing, indeed, is so mysterious as
the mystery of the transmission of the poetic soul and spirit which partake of the
doctrine of the immortality of the soul. Fenollosa stayed in Japan for many long
years, and in Japan he learned Chinese poetry and literature from Japanese teachers
by the Japanese method of pronunciation of Chinese characters. In this respect, the
examination of Fenollosa’s Papers is advantageous to the Japanese. Therefore, this
summer, the present writer could have the happy chance of examining Fenollosa’s Pa-
pers at The Beinecke Rare Book and Manuscript Library, Yale University. This pa-
per has used some of the materials from Fenollosa’s Papers to substantiate his ideas
about the transmission of an important artistic theory from Fenollosa to Pound.

By courtesy of The Beinecke Rare Book and Manuscript

Library and New Directions Publishing Corporation

11 December 1979
Tomiichi Takata
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o N H N o A REER I mHe S OAQ T ] (The Chinese
Written Character {or Language) as a Medium for Poetry) 4.4
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Drawing sword, cut into water, water again flow :
Raise cup, quench sorrow, sorrow again sorry.
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As THE SUN MAKES IT NEW
DAY BY DAY MAKE IT NEW
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YET AGAIN MAKE IT NEW
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m (moon) § (rays) F (like) #z (pure) § (snow)
# (plum) £ (flower) =X (like) B (bright) BR (stars)
E (can) % (love) & (zold) 88 (5% ) g (fare, )
park ::.ocmrv y Amva sweet
i Ammao:v - Ao<9, H jewel iR (weeds) A?mmaa
oo P TRl N “weeds”
DV 200 IS0 S °

The moon’s bright rays are like the purest frost
The plum-trees bloom reflect the shining stars
How wonderful that golden mirror flashing

Across the garden’s jewelled grasses sweet

AN

“Night at the time of flowers”
The moon’s snow falls on the plum-tree
The boughs are full of bright stars
The white-gold (pale-gold) mirror

Has scattered pearls on the grass
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1. The moon’s snow falls on the plum tree

2, The boughs are full of bright stars

3.  Our heart’s fire mounts toward the golden turning mirror
4. The high court=garden casts its pearls

5

to our sweet=smelling weeds.

1
2
3. We can admire the bright turning disc
4
5

to our weeds
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3. Our heart’s fire mounts toward the golden turning mirror
4, The high court=garden casts pearls

5. to our sweet=smelling weeds

QNS0 QDR BE IO (=R /32 Qla
TR O B S © 3R
R0 QR LA SREF N LD R0

Qe MRS IR HEHR QIR ¢ AVERO NIREHH Q810
REWRNBI OCHERSC | OENENnRG (YR SHEHKS
i MR GIRE | (SHORICHEROE) Mo 48 Mm Q B
] AN T EADER | Vv 0" KUNE N 1 kR
MR (=) & M$Hn | (weeds) VRS ML UNH0e° QT O QK
PR N e NI QRIS "L D N R NIE 1

3. We can admire the bright turning disc
RAUDIHO BTN VRN

AR BRI 2 “5. to our sweet=smelling weeds” 3.4 O M |1)5E
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Its boughs

The garden high above there, casts its pearls to our weeds.

L e A

Perfume from afar

VLRI ES “2. The boughs” 4 “2. Its boughs” vd<’ $RE
CAVRHEE WEEG | EN#w &N 0 27 RigEY “5. Perfume
from afar” (v &RORVQIOLNRIR) RRIWLLILIZ10° WY
WHEm S FEKIPICT (1 RIHO MR 410°

The moon’s snow falls on the plum tree ;
Its boughs are full of bright stars.
We can admire the bright turning disc ;

The garden high above there, casts its pearls to our weeds.
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Petals on a wet, black bough Si-EKv )
Its boughs are full of bright stars
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Gate, gate of gleaming sun, moon. bright flower
knotting, dispersing morning again morning
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dig field ; eat of the grain
Imperial power is?and to us what is it?
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Pronouns derived from verbs (& &0 ULTR)

R shin, one’s self (reflexive) to be familiar’ = who (interoga-

—

tive) what do one
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M feathers of wings, feathers of tail, ornamental plumes, the
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Chinese pheasant with long tail feathers

§ yao, bright or fire{-feathered, sparking lusture. Is it
feathred light? or light as reflected from feather?
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HEON— %810

—" slide of Chinese sentence alone (FEHECEQ KNS
™ 8RB

a" The curfew tolls the knell of parting day
m § R T

' m # R £ W

moon rays like pure snow
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example
8 torch, fire, shining over man to guide him that droops like

the feathered plumage of bird
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now come to full example of five

m # R £ W
moon light like pure snow

The orb that grows from a crescent throws its

soft fire down upon man in such sifted father rays

2 EEHK | 1O

that it seems to wisper of a snow world. .
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2 man+spoon under plants abbreviation, probably actual
representation of blossoms. Flower at height of man’s head.

Two forms of character in F.’s two copies (~x = ghin)

VO L0° MECERPO-O<LSUSIK N — N> Y
(blossoms) WHKERNIK D2 Q VR R20° <O IEQHEI N 4010 H°

K | 111
F.@:o@ﬁ%@:o@i?@%dkﬁé@fééocﬁPt%E
AR O M S XIN T (George Kennedy) 437 BERSER | L & )\
CEBUNHN I AQEBVAJIML O’ mMEENNH N oA UED WV
SQ°

NHNBHQH DN MR 211K BES0SBREOANM o w° B4
@E@%ﬁ@&wv\ | QW 510 R MR N D7 BN © B
B S 200500

MR T O VTS TEVERQ Y | BRI £10° 1 QEEL O
TRER N IIXI0.210 Q 4910'R” Hiimy HEHEQ M0 QEIEY . 4 0 Y
VEREERLQURAL R0 NN TEN] 8 MEiosK
SIS P UNH KLDKT Meif—Q TS iy MEImmEEg) <
K> M -0 THECHFE) VEHEBF LR RS ool | O
AR AR 4O a0

o2l AN L QRO YA AN CHERY P O U2 A~G°
M’ Q110 QMEQ 1] 0 ©XEFQR | (Two forms of character in F.s two
copies) NS IR QMU RN° Bl QLW |EQL N N Q
HiEL LA N QRARe | RKFELSRKREN L% KRS HRoy
BRENUS OB LAC 5L | ENTLOREMT A0 M’ | vl o
RENHNEHQOUUPONT ey’ R MHewsd | Q4L
FEEN AN R OHBRO 2D 2 VEOOL0ROVARR° 1t
HLDNEOHREN O S 020 THTRILNK T S0 1 -24810°
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DR AN Q TERSERH | VP KBSm0 1< 0010
RECRENERD %1wL 0 L KRR 80°

ARV ORPEOHI D VE LDNLQHON mAN K= vx—7hi
= HO (punning) QRPH QUMY (LIHIQ PG’ P e’
WO P+HPQ v N2 0 with the seven or seven hundred and sev-
enty-seven types of mBEm::Nv <SRE L AP QivE v m & 4m R
AP OBINU R D0 Q 1400
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