James Purdy /|Nif

—— A3 | & initiation (Malcolm % v L C)—

£ 7 N W

- oME Malcolm 3, Malcolm &5 mindless 7c/bfEHZ2R e
Lt ERBHH L 7eh D, MALDA % EHE, KxoBRELY LT
PLEETH B,

Malcolm 1, FE 7ok 7 AL ICEZL, %@‘rT»@Hu@B}'ﬁﬂuu@«\/%
b o TRB A - TV, LBk Malcolm 218z 7c A T
BE %52 TEUTH %o, Malcolm 234 FTH - cB L2 1X7 5 v
#3E & Verlaine O TH D, LDKR7 7V AGBILTE L ZD X
5124 < ¥ e OREE® Malcolm 1.5 E#ifio Mr. Cox £, Cox
D5 % Haddress i2 X » THDOBEIIE T 5, BADFERE TH 5 Estel
mmcﬂﬁﬂwaﬁmwfﬁoto%LL”UF/@F®ﬁ%IT%6
= o Blanc (BATH 5705 FBJ L5 B i3, &fFic Malcolm 23%Ed
e, E\ B2 ¥ 758> T Malcolm DE 2B E 3 5, \4E3E o symbol
L TERICH T B, RO addressi3RE E KL DFRTH - 7o 1R
2o Kermit (1~ 4 A THOMBEETH D0, BTWPIATHEZ
EHBLTRD LS EL e, —FED Laureen (ZEFILK - 7oL T
OB GELETH DD, TERTHS, LrLIOAFNIhD, K
# o Laureen 235 & H T\ o Tho Kermit O A2 M6 F 5, HFER
1237 - T B A Malcolm & Kermit (3R U & 5 ThH %A, Kermit
A TREIS R DR T U T REDN D B 15, Malcolm 123 - T % d Dk
RBOIME L 2 Ie\ s, =0 address i1, g icEtr Madame Girard o
L DTH -1, Madame Girard T+ AEEDEHEVBERELE, $T

NETHRETEDHIDEELZTVWHAHTHS, Malcolm D 4FEHD
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address T4 % Eloisa &\ 5 LWHER DK T, Madame Girard 5331 -

THED L A HHETHEELELTLELY, TDLHLAH IR ETHDIL
DT T L ESEBE S, Ko 120 character L TV 5%,

Girard £Fiz & - THEIE &1 victory 0 -BE%Ch - fo, Girard
REDREE A O T U T DIFFETIIIRL Tl FhP 2 FHole
.+ Mr. Girard 7' Madame Girard s8&E 1L, 7O T PADETH - 1=
Laureen LSBT 50MERBELRD VA THDL LV
BHEATH D, MEORMKELRT 57 2 Y 2 XS0 symbol TH
% Mr. Girard 2" HE R LSBT 5 &V 5ERIT—&E o irony L% &
h 5, “Leave me Madame Girard” &z k1% Madame Girard &
Mr. Girard »£5512 X - T, = A® character (I—BHEIRIN S,

“You have ceased to exist,” he told her. ...

“I will always be Madame Girard. A command from you
cannot destroy my indentity.” ... .

“I am Madame Girard,” she went on. “The whole world has
always known me as she, the whole world will not so quickly
lose its memory.”

“The world remembers only what power and money tell it,”
he spoke to her like one who merely reads from a document.
“A(Ill)d my power and money now decree that you no longer ex-

»”

ist.
name *\%5 $DIC I H, name TDOLDOBEGDOFEDFEL T
»%5 L5 Tv % Madame Girard, % A 7¢ Madame Girard oMt—o
AR T H B D AR A B EICERH T 5 & & 23TRE e Mr. Girard,
HDESIT TR T AR THIHENRT 2V » BB O
& LT Mr. Girard #%35 X¢ 5% - &ick b, Purdy 13, —EDOABEE
T LR THLESL I EXTREABEATHEES V530 %,
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—f& black humour ok 5 /i % X ¢ CREFH x4, Girard
Girard (3 Malcolm %8k L »3 %, & L 7= Girard Girard (3fE4E <,

Malcolm O & D> h /s sH 5 L LH 5, Malcolm (38 % 25 L AL
AFADON Y FEEEN T address CUA LA A EHIE 5T X 7. Mal-
colm i2i%, HIXCRNBBA e, T LT, HOHALFLE LY 2L
B, KANOHEIAD ZZUDTUBEASICKREBIZLE,NOLDTH
%, Malcolm 3 Girard Girard OBERCE 225, AERH - T
Girard (z Malcolm #HE¥E CH1-8 52 Liz7c 5, LARI, Malcolm 1
ROBOERE S THRT LDV FTHE-T, TLTLDORHO AR LY
7= Girard O b % - THHE O[O F 134 5 Malcolm, = »—
SOFEFHIUT- B0, &b Girard & Malcolm o F~ 3 57
MmoleEWHOETH D, fikm Malcolm 2 H % B 4312/ BR
LZiFEn b, Malcolm (1 Girard 23k ARz s 55 9, “Please do
not go away without me,” = huizHiz Girard b 4724 O 22T The
<, BRI oo 7o ~OWMDTHL H 5,

Malcolm was already walking in the direction of the side-
walk and the arterial. As he reached the walk, he heard from
behind the closing of the tall gates of the horticultural gardens,
and the snap as they locked themselves against him.

Standing waiting there, Malcolm was surprised at how
quickly night came, and a cool breeze from the west reminded

. (2)
him that summer was over.

BEYREROFPEAIINE Z &1, 3i3® Malcolm o nnbH5H
FDFTaddress x HVHL, B TRZELMS vtEod g T
iAo 2 EAVRE TS, summer was over *\- 5k
oD, ZhrbRAOERNFELE L 5 LT 50 FEORE IR
T3, Fh LA, Malcolm BH L~ v F il - T B0 SR
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nisVWEXEDL, BEaLehnsigbiclih, BN TH->Th
Wb/t TETVHDTH 5D,

% 5\+% Malcolm i27c R E®RINAb DL LT Purdy 345 %
LT B, EHELHE ST Malcolm 24 - 73 contemporary
(B o—AThH5 Gus Brownie &\ .5 motorcycle 125 - 7= A
TH B, Gus i3 Malcolm Z i & = A~ENTIT X, Melba &1+ 5
Malcolm & FEOHTH-FIZO & Hi>E 5, Gus (X Melba o—FH DX
TH - 1=, Melba 0=% g »kiz Malcolm »\7cbDTH5B, Lol
K& Bt Malcolm (3 KA D & > Tuledinfo, £ T—
AFiic e THEBTX5 X 5i2¢ Gus (3 Malcolm #@En ¢ Tattoo
Palace (\-h @) ~17 <,

“That’s the place now to be matured,” Gus said, ironical.

Malcolm exclaimed : “My father had a tattoo, and he often
said to me, —— "and in his excitement the bov spit on Gus’s
face, for which he immediately apologiz%)i, “My father said to

»”

me, ‘One day you must be tattooed, son.

o TR A0, VTR ET A LDEWRTH D, Malcolm
DREFCRTRE LT T, ZLT, Vo Tax L 7e Tk
e E A RERT A L THA S b, Malcolm HEH$ ‘one or two
tattoos for wedding is surely..well, usual’ * & 5, \vh3 &3 7cbb
i rodns bid, =& Y HOTERL] LU 5 BRAVE D -
TWBDTIREA S Iy VR TRIL, f1=vx—2avoR LB
HBLTVBOTIRILNTIES 5 by, Mircea Eliade 13 nEE (4 L H4]
T =vz—vavDBEROLLOLTERYBRTL 5,

[AKE it T, BRARICIIKROERZE G TFh T\ 5, H—
= TBEF | # BT A &, © o CHEISBOMBE I T2
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Fo BLIBHEZELLOBB O EBT L, Lo &t
LWL DT XTI L THD, B BHEEAERE 12—
EOMRBEINF+ v 7ICHLIAD S 2 b, o CBEEE LK
DRENER AR LA TN D, BN, bHEOFHHSHTIh 5
Z &, EITERL (circumcision), ##d, TFTEYIE (subinsion) 72

By B L LT I B Ao e b, BEAE 7m0 45,

DFD, WhTrbSf=vz—vavBERo—@ELBikd o Lnc
&5, Eliade iz 3122 53k ~T\ %,

[ === a vRBOATT L, Eohdicnh, HiED
LEEEYH R SBILNELENRT 5, HHPE1 =0 =—2 3
YOHRLOE A Y FRBEHEEOR L, ToEFEOHBE~DEIRES
ETA2EANCL-THobINE, LiL, BEEIFLVARE
LTEEINEDLD, 2% 0, JIOFEFRRE*FICOT5, 1 = v =—
/axfmrﬁluﬂﬁoﬁiﬁﬁoﬁﬁ,ﬁﬁ&%%ﬁ%@%m

ﬁ%?bj

¥ Xz Malcolm i3, W h$ 2% 352 & TRANDIIA B LETF
L5 ETBH0THB, X, WhRTFRIZISHEH E TRV EERBITL 7ou &
= 9 Robinolte F 5 2 &7 Hdh, VWHTFRNKANDIMAARL T
5B, Malcolm 3B 01 5 &, ATV 2 DH —F —
avDELEEIE A2 5, BOx 50BW®RTHLDIIATHA S5,
BEEAFHIC LS L, O 53R OBENOBT I L 260, BRFRCE
T, BIIERBHOHFEBMEARB L CB L5, £ L TRFEE L
StxFEb L T\ %, Eliade 3RHROFET, XHIZZ 5 RT3,
TEHLAE AL D LT CBHEEIEHN T A AV OEREYE LI DTH
%, Ticbhb, A :z)l—*/ = VB O AR CFMLL, Tobo
ELTHEERIb B, &, Malcolm RV 5 DV 20T, £< { =
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vx—vavOBRRARIFOLDELERTE L2027 EFE 2 bh b, XX
=z LVEPBRREICH T A0 5D X 5 e, REFIRICIE, 4>+
FEErr—<FEEARDLLTVWSEENLNRT VB, £5785 &,
Malcolm DI INIBD 1 S DA T4, S LTFDHARDOAFE
TAY HHERLLTLEELEZDR S, T HICL D, Malcolm (X
BR7 A0V A EL5LD00LENDETXT/l I 12DTH D,
Malcolm 13- Fa xR BRFER &L Tueh, Gus B=EE %
w3 55K TH0, Madame Rosita o b 4 2 BB 022%F DERE TR
Z bt h, Maleolm (34 = v = — v a vOERE L &iF7en, Gus
WZAIEE L 2 7e /- 72o Malcolm (3 Gus DFF s LEIL <RIV A LT
SEAL LA b mindless 7 A, 2 FCTRE)IRIEL TR
Gus PFEDOEKRT AL DI TH S5, Gus w2 T Melba (3 Mal-
colm ko X 5 123E %,

“His tattoos didn’t kill him?”
“Tattoos, your mother. Why, Brownie had been halfdead for
years. Most of his guts were blown out) in Korea. Still, he kept

7
on going. And on what? God knows. ...”

Gus L\V3BAR, 74V 7O ERHL VL 5B 25, Gus
BE, hiLrd 58, Malcolm i, B4 34EET - L BE s kT
TELALEVEWKENIK LV EF 5, contemporary o Gus 73F -
T\+7-, George Washington LE@ID7 2 UV 7 EECKEDO DI
o0z v 7R R T b5, Gus A5 A KK, Malcolm (z A s
RIT@FEFD2 » 7E2FHELTLE S, Thi3204300/ ) 7caD
DT T BT TH 2 10785, Gus DFEIRIHAT 2 V #FEHOIE &
Z i1 b b,

Malcolm (3f5#& 3 5 25, Melba s DAEEORER, 712 —dhE L
BE O RSB EUE T, Mr. Cox 258 5 L 51, KIEDBNE5Th
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% X 51z, Malcolm o8 L B G TH - 72 LA L, filic Malcolm o
EDBNREZHEIRLTH7DTHA S D

Too young for the army, too unprepared to continue his
schooling and become a scientist, too untrained for ordinary
work —— what was left for him but marriage? And in his
case, marriage supplied him with everything that he had up to
now lacked, and also gave him his unique was of leaving the
world, in which he had perhaps never belonged (as some people
said) in the first place. .

Marriage which ushers most people into life, in Mal(cs())lm’s
case, therefore, ushered him into happiness —— and death.

e OREED Malcolm 12 & » TEIBLU N D FAE S s <, B
Wit D52 T RIcDTH B, FHIFTFERELE T T,

Malcolm 0¥« DBEZBL T, LobMic2X & &> T [H
ML #ERTo 3 TE i, KBEET LGS LBl Tux
¥, Malcolm 084, B KT OOEWRNH D, —DIBBEOEKY
3o DTH B, Malcolm 38 » 7o & L v 2 1E Verlaine DFF7Z &0
5. 202 EnbbBEEOEATRE S5, Verlaine &z i¥Rimbaud
LAMEBOBGE S, B E TR LAEATH S, Kermit L5 %
L Dn2aiE b, Malcolm (334 TImBEBH Tit/el, £k, TV ik
Tl KOTEHFETLLOLERE>T Vit DTH D, X,
Melba L+ 1 b 7 5 7 HiasF 7=k, Malcolm 3R Bzl A xR
I, LoZ<2&ELd, TDRDE0EALBEELONOLLR, it
CoOhBHHIC D, bH9—2D0FEKRELE AROXBE LOL D
theme » = ¥ TH 5, LB L theme ik RZFNC, T T &%
Tkt 57 %E % Cxh L 5, Erich Fromm (3382 The Art Of Loving
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DR TRBE RO L 5 IZEHEL T 5D,

.-« But while father does not represent the natural world, he
represents the other pole of human existence ; the world of
thought, of man-made things, of law and order, of discipline, of
travel and adventure. Father is the or(lg who teaches the child,
who shows him the road into the world.

Malcolm $ X B L LS KT LA EE > TV BT &b L, Fromm o
B OBKROAH & Malcolm ol FR L 3FA—DLDEEZ DR D, &
B AMEEoomTHy, HoMRELERL TV E7B L, XM
LT L, WALIVCIAORFEYE LR TERT A L
BRL T\ %, Malcolm 04, MOBERIZED LS5 b DTH- 12T
BAH5, 7475 T DBEEEOH L, Malcolm 1 Melba o= 5.

“Maybe my father never existed,” Malcolm said, and his
tones were now like those of Melba’s.
“Who the hell knows if anybody ever existed ?” she said,

. .
but her old gay manner was missing.

REORBAOTHEL T Malcolm oo “never exist-
ed” L\ 55EMNH L, Melba D [H#ELPFEL T focATHICLH
MLV TL 2 9. EVOFTENRLIITH <o KA LKRD T 1
Malcolm DEFIL, »BEWRTE, B AHFOFEEORE L FKD TER
LT e b2 5D TiRia\ 125 5 5y, contemporary DGus A3%E A
7t WICTERI LIRS ERT D LT -7, ‘All he knew
he could do was keep walking.” &\+%5 Z ¢ one sentence 7> Mal-
colm DEJH (BIE) #F 7 key sentence TH 5% & & 5, Malcolm o
P9% H o address T#H % Eloisa DR DEEICRD X 57sd DH B 5,
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Everywhere in the house, no matter at what hour, one felt
that it was afternoon, late afternoon breaking into twilight,
with a coolness, too, like perpetual autumn, an autumn that
will not pass into winter owing to some damage perhaps to the
machinery of the cosmos. It will go on being autumn, go on
being cool, but slowly, slowly everything will begin to fall
piece by piece, the walls will slip down ever so little, the
strange pictures will warp, the mythological animals will move
their eyes slightly for the last time as they fade into indistinc-
tion, the strings of the bass will loosen and disappear into
wo(%d of the instrument, and the beautiful alto sax shrivel into
foil.

ROFULFRDO X 5T, KECHESKDO LS5, £LTERIZLDET
LOE FTHMEL AT Fh Ed, b bk, XZ
@D S LD LR TP L, 2 AL Malcolm HE o
HILb 2540 T, LB LOBCHD-BCONTICH % HEE DT
LA, ol hbBALIY LT OB TP R IDAAT/ 5
IWEE LD TR TES S Dy

0 Malcolm (3B KADMRICAS S &4 5—ADVEDHTE
RoFE LS DTREL, XPshictEsoth Tt BECOHEEY RS
TEF XA AR, Malcolm 1oz S e BA A D identity »3, &%
BRINOODHDIEEMWEDLLDTH B,

Purdy i, BOFROFTEMAL 7 2V 7 OBEEXILTHL, *
DR TEEZOLD EH 5 ABIELEE /s % T grotesque i <, BB D
Lo FERHEC KT EAMBEOFEDTHE X%, EYnELrEhFIC
B Lrb cRARBEYERO LIt se 5,

BTHES 8L, TOFONBRELZOFEDOKENLEML, F
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FANDE EThD, Fhdz, TOABOEEEL VS ORRH#TE
T hE BT5L 00 EATARETH D, TIABARETS
RIS 2 51 00B A Tk bic, LaL, Bfits
CRWGTEL, BN LECOFERCE ZHIETT, 5Lt DEED
HFEDEL E LTALBAILEYRDZFTh, 525 bD/kkEF—D7
VCOTHD, LMLAARETEZI LR L5 ikl DFD,
ABETLHILRHHERCHIEACOFERSLUCHFOFEDHIE & b
B bTH 5,

Purdy oz Dk 3 REDE L5 theme 13, HOIEd Eustace
Chisholm and The Works ThHirh b, FOIESHD Hero (31 v 7 4
7 v & OEMEF Daniel &, EEOABD X 5 7eEAF Amos TH
Do “AOEL, ABF LGOI TH IR TWBEZ EThL2B X 51T,
BLTRETACEDRVERDTH D, FMFRIEYLEFTHD,
ED NP LIHED DT (F amour OFEFRDOEKRT D D
i3, XD D,), FROLRAEEIEFORETHHIKERE Y SRR
o teZ e D ThHDH, L L Purdy i3, Daniel + Amos %3 Z T
B L\ 5 & OB AeER TG TUL B D TR L Ty, Daniel
(2 Amos ¥EWEFTHLIENTEDHP 2L DE LAYE 5, EX
KA Tob EEOREEE THSH Stadger I L vz s L0 ER
EOBEEY T2, R LEMDER %Y Daniel ff4 2 &< Purdy
¥, Malcolm & [Fl# initiation fy7cErk% 0 2. T\ %, initiation 2 &
HEEH L L, TOE LR EFEOEBIC L DFH LB LB LVARE,
HLVHEEL L TETFNEDLLZ EEZBERLTCVWEDTH A, Tichb,
O DO~NDOELEDIDDFETH O, ¥V A DI ELFER, LRI L
IVEELTCEROFEELLTAETIEDL LD THS, Daniel 1
Stadger D OB TEREAY] b ok, °HCIH R, Daniel TEF
XHAESXHEROBELXWALT 2 VA L 5EL, RLTHELS 5D
THH D b

Cabot Wright Begins T34z, Cabot %i&#ZEE A THITIEX
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HRHEEETHHET AV D LCSES RFoRH s 7y OF &R 3
Bo WEEICMEM LEELEE TN TABOEE LD S O 238 £ HERH
EINTP LIRS T, Lo chEB T3 AMER— KM AAEET
H5H 5, AR OIFERCORERE V5 AMZICL > THEDH
xR 252 EORATE L Malcolm <4 Purdy 3\ 7293,
Cabot +\-5 Hero ##< - & Purdy 1}, B£L V. 5FEETHH &
wAB - 7o NFE MR 2% begin TEX 5 Z LAELTV5DTH 5,

W7 2 U EEWHIT CIcRE L, FEOIEL DVIETE T, KED
e symbol THHETH LV S5 TTAL@PHATLZHAEEE, K
WA LB RS 2, A DBAETA I LR —EREL TULADX
#-Cc{ 7y James Purdy & 70 ThH B,
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