[N 74 ¥ (Rabbit, Run) #in

#H A TET

1.

Y av 7y 7&14 7 (John Updike, 1932-) 1337E %1 < EHER
Do HERBWREID BF, ThZTiciH T <, HoBRSHD
2L, RV ADHSNDEW &, 7 LTMLC, 5 5EHIH
HEO X5 IR Y, TR =y £ -0k 5 ik X
RO TEDOTHB,

BT HOE, MMerkiid & LXELEL 2 LOMML o KHlL
Tehsolo (e between drawing and writing he (Updike) igno-
rantly made no distinction.?) t\~5, KFZEEE 1 F) 2ADTF R
¥ v EMFH. (Ruskin School of Drawing and Fine Art) 88251
TEMOMBBETSCLTDZ LD T, 7o FX 4 7 OFRCITE
ROBOHEN I E VX 5 b DR b, FOMEINLHER T
DHHEEPLNAZDLARRIETHDHEERL Y, BB DOBE, Wk
Doy 7 HRFECHEE CATWIN D, 2L LTOAT Vv ARERS
CEBTE \

Elo, AZAVARL T o TEA 7 LRER LB, BEIR
XERTHD %o 725, HEXRILSES X5 x50 cik
e ZAREBRIH -0, LEL¥DL LS RERY, Eexnd
IR o THhR DB, RDOFNE, Trvavex] (The Centaur. 1963)
DEDDFYTH %o

The pain extended a feeler into his head and unfolded its
wet wings along the walls of his thorax, so that he felt, in
his sudden scarlet blindness, to be himself a large bird wak-
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ing from sleep.?

CZORBE, TORSZWMNT TS 7 O EERYENL L O
Bo Bl BEIL TRV BEFEADOS XM, ZOXFEMIE TS
DTH\ e WORZHINMEL X > TERINLLDRDTH b,

TR T THRF B EODOBRE LFF > Tl b,

Seven years since I wed wide warm woman, white-thighed.
Wooed and wed. Wife.?

ZhiL, BRSO —EiTHBE, ZOFEBEVO—HCHEIED
TR ETBETHHD, ZOBHIH DFECHITIE, BELHATH b,
o %] (Rabbit, Run, 1960) 1R\ ~TiL, SEED L O
LW E LT\ 5, BHEREOFEH TH %, 1FEIL, OBRERED
R DOWTZ 5 RNT 5,

In each of the books there has been, in my mind at least,
a different experiment, an adventure: in Rabbif, Run the pres-
ent tense may seem a mild adventure. It’s more and more
used now, but at that time it wasn’t.®

Ty TEALHEDR, BRTHoTbiEoTH I I, BRLLT
BHLVRARTH o LI ICBFHME A NE LD TH D, BE, Blfekr
HOFBHICL > T, FRMIZVEVLELIDORL> T 5o [MhWE
W7 » T84 2 DMEACEE Mz, BEEE) HF T EWHIET
%, T4 U4 F - F—rv (David Boroff) Xz oz B L
T, RO X 5IFHEX T LT %,

The author’s style is particularly impressive; artful and
supple, its brilliance is belied by its relaxed rhythms. Mr.
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Updike has a knack of tilting his observation just a little, so
that even a commonplace phrase catches the light. The prose
is that rarest of achievements — a perfectly pitched voice for

the subject®

WEDLI bTFLECRBNTh, 7 v 784 7 DEIFLTED, A
A4 VA PDBTER LRV DOXFT ST 5%, 125, BOFHERZT 5
KE, AZ4 VA MTHLIARCHELFRET . / —<V - R~
vy ¥ (Norman Podhoretz) 13, 7o 754 72 DEXE [HF DI
B TEFRZRSTELFHO ISR LHEL T2 L, TEhY
HF COWTUE, [CEFENEREL O Rehde X - T, ERDEHO
BBHELRAU X 5 IR ABEINESILIh T3 LEREERD
TWwb,

Lo L, BB BAZAL VA FTlEE\ 7 v 784 7 13 OME
RKCHbH, OB RNEREREZMI, FROZINLICH bbb, &
CREETH LT, EUbhVEEWHE ClMaEzERY T2, EhY
FEF] OFTL, FAY VAL S0 EOTROAD - TR
2, BOEOMOREZIT D) —D0EY, RIIBRENCICEL
DOHMEIC L - THRBET B, Kb, T IRETNAHMEBEIRERH
BOoEREZENTLE 5,

7o TEA 7 XFHERLEE VLT o

All he lacks is that capacity for making you identify, for

summoning up affection in the reader.?

BB EBDODHBEETH Do LI Tt w8
BZELBLAVRNTHD D, Ty 7 XA 7 OFRZHEFRECZITA
haiciy, BECROCTURMTHY, AR -THBTH LRI D
folre BOXHLFIRFIRETDLBEEL THBDTH %,
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2,

“Fiction has flourished most successfully in a middle-class
world. And it may not be without significance that America,
the remaining bastion of an aggressive capitalist spirit which
is socially acceptable to all classes, is also the society in
which the novel still continues to flourish at an exceptionally

high level of performance...... 9

chit, J-H- 772088 THHR, TH5LTAY) A EdHh -
T T o TEA 7N HROBMEFERBC LD Z LS\, TsHA,
BROGIMROIER TH B0, FE, T, wEEsELv-cior
Wy EF 50 EEN ORI ETH D, 1225 HOBRIL, £5 LicA
Wi ANERHL S EREEEDLT, 74V BV - FU—axTEEL T
NTDT7 2 Y IAPEBTIRGFHELEENLIHELE LS 27 5,

Updike gives himself practically nothing to create from:
not a colorful setting but just a common, conventional, slightly
squalid Pennsylvania suburban town; not even an anti-hero but
just a non-hero with still less potential for tragedy than
Authur Miller’s salesman.?

BHAWEL, RICPILTH Do P ODEES—HRICIECHTH B,
1oi2—2, TZRIEENEBELTWADTHS, TRy +FI0EA
2y Y= TV A br—2 (Harry Anggtrom) b F L, EHIE
CHBo FERR, SAry b E A DITHERE oo & BRI,
ECRTHINDITL DD SNIAWTH D, EFIHD, EFELTHL
TERPIECIZTORALH B, E2HH, MTHAHFEHELTLE
5o Tl BIT—EMDIDIT, EZART B0, T, 7o 754
703 ) — OB TR L eDES 5 s,
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N — BRI LB ST AEENRERL, BEEEThESRTH
bo HITFADIS T ARNFFLT VERS Do TAMRE, b
MO HEOWE, ELOOH......o Y —THILDe TOWAUHTIZ
HEZHEBENLLDOTH > fALHHNRLOTHE . LD, HE
VLT, HHELDTHD I ENDHILBLIRDTH b FLTL
TEATERZE~DEEZ, A%E > TLPRT, FAOEELRWED
Fo RDOEN, ~) - REFEZ %,

Rabbit freezes, standing looking at his faint yellow shadow
on the white door that lead to the hall, and senses he is in a
trap. It seems certain.'?

BRGSO Do TRIMETH - FoF 25, WL L ABAR
CBRTWBHI Lo

~Y —=pr—2 (Ruth) rOBHEHCLTBHDE, Z5 LB
BAEED DN D B TH Do i HOMICIMLAMHEHCHMELR L
PR R T HIET B0 Th D WDTOEEDOHELTHY —DRD
BiL, HISHTh %,

...... and to his horror her face begins to slide, the skin to
slip slowly from the bone, but there is no bone, just more
melting stuff underneath; he cups his hands with the idea of
catching it and patting it back; as it drips in loops into his
palms...... .73

BOHEDDY v+ =ADHEDLLILLELS LT B L5, EBEEAY
BELXISELTh, bR THiltv, ROfTECHREBLTLE-
TS DOEEDOFICFEE -5 “bone” BAEWIERE D EFTLRNT
H5H5,

—75, HEio=7 vA (Eccles) I2& - T, fEi&EIIMIELLFHINL
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KTH Do MADRLLHMENBET 20T, BBHEELLIES
LD THBo ) —ILRED X 5 i EEBR T 2 Ehis0rEs, =
7 VATHEDLN LS LIEE A RS> T BDENLEFE T 5, L 2~
L, U —3E#HEFIIVBhitls,

And after you're first-rate at something, no matter what,
it kind of takes the kick out of being second rate. ...... - Janice:
and I had going, boy, it was really second-rate. (p.87)

T VA, ~Y) =D Licknf , 2 ErdBET Do L I
L, =2 VAL FICBERCHEL R L TO50TH b, BHL TERE
HEEZLTHELTCNBL, BHOLIRVWEAWLT5, ZADE
BEERZNTLRBHECTNEDIE, =7 VADERIIZFRIBD
TV, FEIS & B AR s 5 (Marriage is a sacrament.
P216) LA HEDHE LD BNLTIDI,

IR E R U~y — %, BEESIE, CoELRLELDD
5LF%, LT, HDTEDELIEMEDTH 5,

7o TEA RN TE Y BT THEE] %, EAO B HPRE R
RKILZERTH D, Wb IIBEmE M REERDTHEY, 7y 7
FA 73R U TRIERRBIZ O TV B HOEFOPICITRORIND
Dbl T, EORBED DT Thin OISR ENE %
> T\ %, —IRDWEMME BT 5, KA, HEREN2L, Th
T DBE e N —ORBITIZZ ZBIAED, oKD, ¥
y=A (Janice) DLEZNESKIRABREWV S D TIEToV, Efli7s
CEREBAEZ LD, AR ica—v T v—27 A, B TK
Dig\vz — b —, WAEFEI 7 BRE BIIFERTE. ...

Tl 7o TEA 7B EEET A0 EE 2L, B2 B Th
Ho BRAKLWOIERDM AL, FEBELVIINDRRVCE LR MY >
2, FREBERETIEVLbhWT » 751 7 0B RBELTLES
DTHD,
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NY —OBATIXE T2 BB VD b5 —DDERERED, Vv =
ALDEFEPLHENTHEALZBRTAEOFICL, Zob@ArbHoIT
&\ 7oy (There must be something. p.22) &5 E 2 AEMNATL
%, =@ ‘‘something” WKOXENINT, HOBERIIEE > T <,

72H%, Y —DERITALNCE LD TH Do fliRinh, THILE
LLTWT, OhildDicl “something’”’ ThH-7T, Fhbl DB
BEEEHEORL NN D TH D, ~ ) —BHTE X, MATHHOM
BHETE VD TH S,

‘1 (Harry) told ja (Eccless). There was this thing that
wasn’t there.’ : :

‘What thing? Have you -(Harry) ever seen it? Are you
sure it exists? ...... (p.108)

b0 LEEHEE 3 e biE, itd v Lk “something” HEL
TVWBRTEL D TCH D, B3— b« Fy bV AF—F, ~V—D
T DONTERD & 5 kT B,

...... one could call the archetype of Rabbit, Run the futile
quest for the nonexistent Holy Grail. ...... the futile quest is
present in the sheer nervous movement, in the ceaseless search
of the protagonist for a Something that he himself cannot
identify.?

NY =, ZOZLWERIEEN OBV, W, KO RSDEL
TWBEDHE LR £5 LT, 0 “something” E#L, Th
ERDEZER L > THLOBBEERDIDTHSH 5,

Lnl, M= RAREDXFEREFOPFCLY » = A LB LOEFEDH
wwd, fEix “something” OFAEXY BT 1, BO®ELL T
WL E WS HEELOEHBEDTH b,
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He feels the truth: the thing that has left his life has left
irrevocably ; no search would recover it. No flight would reach
it. It was here, beneath the town, in these smells and these

voices, forever behind him. (p.182)

HFEOREEEL LT F ThELERE 7T, 1T, Uy =RLOAERE
TR VEE, FRLPREL TS, REEC oSy o
I BOTER X » CTHREDEILTEE o, ~Y —FEE LD
Bt & D 57510 Ch B,

...... he (Harry) doesn’t know, what to do, where to go.
What will happen, the thought that he doesn’t know seems to
make him infinitely small and impossible to capture. Its small-

ness fills him like a vastness. (p.248)

KD T iz “something” FEAEL Cighr ool Ex Moo~ Y —
13, VREBBBCOLDBADED, Y v =R, BFOFIALYV, T
ATEIE, WE, TU T, =7 vALZFDE, BhLlhrolhhsT
DEHFE, a—FD e, FHEL-A, FEHEKL, BELIZE, $§
BTV, Bt 5z T <ToLond, Ehbk3 LT
SNV —IED, B b FHE LML, DT oEDL~Y %, EDHC
LRI > THLDOHWERELZELATHSEHD XS TH S, ‘

C O R bR ) — D% LW BRIk, B
SEBEENDOTREEED LT TH B, 7 v T84 2 3BEBA W TFT
BIENI G b EVSTHEHLLLRV, HHENE STV XS
Z, ) DI, FIXTANDIE (All my novels end with a false
death, partial death.'®) 7D Chb, 7o FEA 7 IT, BEIRCD
ENBROAEEINDH S,

FER Y »F] DI, #x i lFn RS h, SPBIERE LTE
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BHROT o 784 7 THD, AN EELDOET o EEDZ &L TH A
50 LchioT, BADOHIEH T THHTH B K25, BLHITHE
E, NV —DELWIF Vv IDIEL, T TEL 70O KREY
ZADR TREEDIFR] 2RI F iy bhinnTthh 5,
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