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The apparition of these faces in a crowd;
Petals on a wet, black bough.
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The one image poem is a form of super-position ; that is
to say, it is one idea set on top of another. I found it useful
for getting out of the impasse left by my metro emotion®
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An ‘Image’ is that which presents an intellectual and emo-
tional complex in an instant of time ...... It is the presenta-
tion of such a ‘complex’ instantaneously which gives that
sense of sudden liberation; that sense of freedom from time
limits and space limits; that sense of sudden growth, which
we experience in the presence of the greatest works of art.”
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