Ty —P=F e 7T DFEL
[FEBH] DA A=Y

N OB IF

After all, what 7s the present ? Half of it’s
the past, and the better half, too, I should say.
(Night and Day)

HBFE» % 6 HDH, 52 3KD Clarissa Dalloway &, BED 7DD
fErECIEREH 2, &, 7o b % BAKIHZ % Bourton DA LEFD,
EHBPNEENRT, 77V ARRE > tHL BT & & DEFEOM
DICHBE, BOLBITRBPUT, VAR BT ZMIIKREFE S
BRDZEG, WER WALV LD 25 22 DBC, KAz 2HY &
WTREATHE, B ERDBECTY 2502055 T OH, Bl
Mo T3 & Peter Walsh BS5E L0 IFC &7z, ZDFE,

FH4E James Ramsay 13, 10 FEFICHO LKA LITEITE 2R
L TEBIELENS, 6550 IAENRICH A TWIBEORL %
WEHERHIIEVRET,

Something he remembered, stayed and darkened over him;
would not move ; something flourished up in the air, something arid
and sharp descended even there, like a blade, a scimitar, smiting
through the leaves and flowers even of that happy world and
making them shrivel and fall.
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“It will rain.” he remembered his father saying. “You won’t be
able to go to the Lighthouse.”?

%7z, BEPHRIZLEZRAS QfliHicier > TEL 6 ADOMHEDO AL
Z2EH L THE B HZOML Bernard 13, ¥R hrLonHIcBT
LI:BRETOREBEEARICZSDER S,

“In the beginning, there was the nursery, with windows opening
on to a garden, and beyond that the sea. I saw something brighten
—no doubt the brass handle of a cupboard. Then Mrs. Constable
raised the sponge above her head, squeezed it, and out shot, right,
left, all down the spine, arrows of sensation.”?

Z® X 51z Virginia Woolf (1882-1941) DX BEAY b, LTEE
STEVEE, AEDILKYIODOE—FEL D IBRENERL T3
ZAQHAR b ZARMEESZ 5N Tn 5,

LZAT, BREAND R Woolf 20U EBNZ 2T [BE] D
BRODEH-DICIE, DRRVEDD [ER] 020 [FEHE
Bl e5b 3,

I see it—the past—as an avenue lying behind ; a long ribbon of
scenes, emotions. There at the end of the avenue still, are the

garden and the nursery.®

UED 2203 6Ty, Tz [FELEE] TORER, HLDOA
EFREPRELZLDELT, TOLRSEELRERE2DL >TW3,

If life has a base that it stands upon, if it is a bowl that one fills
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and fills and fills—then my bowl without a doubt stands upon this
memory. It is lying half asleep, half awake, in bed in the nursery at
St. Ives. It is of hearing the waves breaking, one, two, one, two,
behind a yellow blind. It is of hearing the blind draw its little acorn
across the floor as the wind blew the blind out. It is of lying and
hearing this splash and seeing this light, and feeling, it is almost
impossible that I should be here ; of feeling the purest ecstacy I can
conceive.?

Woolf 1&, RICL72D T, 20X %“lying in a grape and seeing
through a film of semi-transparent yellow”® LRI L T\ 225 Woolf
DIXERREHED TR T, ‘aluminous halo, a semi-transparent envelope
surrounding us from the beginning of the consciousness to the end’®
DFHE Lo T I EEED L E, BEVWROBRBROELT, BE
FEOREZOBDRR > THEb> TORALDOE R, ¥ LITKE
WEEbRIER S, EE, Woolf X “those moments—in the nurs-
ery, on the road to the beach—can still be more real than the present
moment”” & ¥ TE I TV 2, Woolf 2883 A#) D identity 2 < &
&, v LideolBEk], L eHERRE2HELMCLL> TS
DiF, WEFIHLY Woolf DREBR—LESCEHEHIKVZPD
2, DLARBREELDESIREDBD—HoTDIETH3,

WAL EIC LT3 T Woolf 1%, TEDESZHEE Richard Dalloway 12
HERAPE 2 XD ELSHEBEL 72 e Y12 T 3 Rachel Vinrace 12, #OF
HEEROFELZ L T NB LS BEHEES LTV BY, Voyage Out i2DDX
FERBRC DV TIREIRRIEY TH 5,

ZLC FRARZOTIEHERED T Woolf B 528, 130 5 naffi
D% » PLEEEROBEREZES S LBV 572 DIFFED 2 FEFTH 2, 5
T TEE] & [FHEEE] 22048 b bEE (1939—40) %
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T b { LD long avenue’ ICE 2S5 LT, BERIZABT, HB W
FEER 2, BRE2EVIEELOBRBE — 2 1% % & 13 ‘exceptional
moments’ 72> Ll ‘shocks’ 721> Uik ‘moments of being’ & MEAx——%
VDB0HL, By v AT LT “A Sketch of the Past”
BENTH D,

ZDxy¥A4DEEZIZ, i Vanessa IZ, > ¥ D 3 512 memoirs 2E
DIRVEREBLVTETCLES, LREEANLOPBEDOHETH S, &
REANTHZ, BEEZERLBED Woolf D3 B2, The Waves D
Bernard R UHK, T 2bbBELOAERBEHLTBEwEWSIE
AR EHRBB->TDZ R EBbN3,

Bernard %, “all these things happen in one second and last for
ever’, LtE-oTWn3W, ZOIZvEA 2RI TWEDHFUCEIRTH
5,

ZNEHKFZ, Woolf Db 5 —D20DfFR, Thbb, [HEILHEE]
BRAEVWIZERLBEERAZ2LD, LIFRIENTRE SR, AL
Iy DOHRTWoolf ZIRD LI KE>T 3,

It would be interesting to make the two people, I now, I then,
come out in contrast. And further, this past is much affected by the
present.”

‘moments of being’ 1%, ZNWEBRI NS TEREZ L DOTRER
, Bl 0Bk - TRl tvdsrviehridbhict &, &
BEEE-ST, BULHTEREZ D, %7 ‘moments of being’ X, &
WHEANZ I ER 5 import 25 |HIF, ZhIEABCIS WS Z &
Tbdhb, Thbb, ZORZTORBIEIHENT import 2L > T, 0D
RER B 5 identity PNERED K ENDB LS 2L, 23 To the
Lighthouse O ZHEFK Lily Briscoe 85> &5, [T1 Y avidi-z
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FTOKDBBENRE RSBV BRI DA D E1S5R>TL 3,

ZHZH ZOHENT Y A 2EW: Woolf DRRDEHES, 575
DWELEZDUTYSHLZ D ‘moments of being’ (LD WT LD 22 &
HE TD) OFWKEMI T, BV EDLY S Z LT, HEO identity 2 1E
A3 LTz niliEhE sk, I 2T, Woolf ik Clarissa 272> L
THEAL T2 VARK] (‘tunnelling process™) %, HEW 72w L
THRATWES,

I feel strong emotion must leave its traces; and it is only a
question of discovering how we can get ourselves again attached to
it, so that we shall be able to live our lives through from the start.!?

FEBLLTEBBL, BRKETRIFECHKRKEL T3 To the Lighth-
ouse O James b, H 5 WIIBBEIZA D I T3 The Waves DEL 6
Ab, [HA—DAYV Y FIZL>T, HFH®D identity 25 L T <, Woolf
BoDORBELZMEY 2% 51E, James DALED bowl’ 1F, RADHEL,
FTEIC k¥ % romantic 288, X5 IIBITEITEDOHSICHMINE A
EOLJERO LIZBE»NTHY, HiZMEDORETDbowl 277 LD>D
I3, ZLTI0EHBDWE, NECEBETECEOE- TV
4Var] PREIFELZBT,

... but as a matter of fact James thought, looking at the Lighth-
ouse stood there on its rock, it’s like that. He looked at his father
reading fiercely with his legs curled tight. They shared that knowl-
edge, “We are driving before a gale—we must sink, “he began
saying to himself, half aloud exactly as his father said it!®.

Z DFBEIL 6 D James @ ‘moments of being’ L TlxH h B
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298
—7%, The Waves D 6 ADT ¥ HZEDAED bowls’ 1%, HLDOEFIRE
ThnsBR: THOH] OBRED LCE»rNLTn3,

“I SEE a ring,” said Bernard, “hanging above me. It quivers and
hangs in a loop of light.”

“I see a slab of pale yellow,” said Susan, “spreading away until
it meets a purple stripe.”

“I hear a sound,” said Rhoda, “Cheep, chirp ; cheep chirp ; going
up and down.”

“I see a globe,” said Neville, “hanging down in a drop against the
enormous flanks of some hill.”

“I see a crimson tassel,” said Jinny, “twisted with gold thread.”

“I hear something stamping,” said Louis.” “A great beast foot is
chained. It stamps, and stamps, and stamps.”*¥

ShAERRR, HOHIZ ‘a crimson tassel’ % R7z Jinny &, FHEDOW F,
B BALEOBOZEEZRDOLTEY, ‘a globe’ (Woolf iZ
‘globe’ % Dk ‘perfect life’ DA A—YTHW?) %Rz Neville i3,
WEFEEROTHES LRCEIEFBEPE- TV, WTINHEMD
RBEDT 7V IT—varyThb,

6 ADS>BETHED Woolf BENBAINTWBEDIE, £HINVEL
Rhoda & Bernard T# %33, HOHIc‘aring’ # K7 Bernard 13, H4F
D%, ‘a chain whirling round, round, in a steel-blue circle
beneath™® &) 4 A=Y & b EHWEN S, AEDEGN & g
EDE—MHEERL TS,

“. .. Faces recur, faces and faces—they press their beauty to the
walls of my bubble—Neville, Susan, Louis, Jinny, Rhoda and a
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thousand others. How impossible to order them rightly ; to detach
one separately, or to give the effect of the whole—again like
music”'®

“Nevertheless, life is pleasant, life is tolerable. Tuesday follows
Monday ; then comes Wednesday. The mind grows rings; the
identity becomes robust ; pain is absorbed in growth...”'?

Z D ‘aring’ X, %hv>» Woolf 78 St. Ives D¥EL DRI THER L5 2
‘exceptional moment’ IZIRS LEHLEZ L&, ZOEKRE2 b - & bR
232,

I was looking at the flower bed by the front door ; “That is the
whole,” I said. I was looking at a plant with a spread of leaves;
and it seemed suddenly plain that the flower itself was a part of the
earth ; that a ring enclosed what was the flower ; and that was the
real flower ; part earth ; part flower.!®

FwhFlz [FELEHE] TORLESL, Woolf © [ NERK ] 2HRE
L72dDTH3 T, 20 [1E] OFEBRIZ, Woolf ® [ NEME
EPRELIDBDTH S,

This intuition of mine—it is so instinctive that it seems given to
me, not made by me—has certainly given its scale to my life ever
since I saw the flower in the bed by the front door at St. lves.. .It
proves that one’s life is not confined to one’s body and what one
says and does; one is living all the time in relation to certain
background rods or conceptions. Mine is that there is a pattern hid
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behind the cotton wool. Ane this conception affects me every day.'®

ZZWiRon 3 ‘apattern’ DIEE T %1%, Woolf D&fESRDESR & &
25DTH5B, The Vovage Out DIsipTlE, HELZX, NSRRELEDTF
£ Hewet Terence IZEEL T, RO LI KKELL T3,

According to him, too, there was an order, a pattern which made
life reasonable, or, if that word was foolish, made it of deep interest
anyhow, for sometimes it seemed possible to understand why things
happened as they did. Nor were people so solitary and uncommuni
cative as she (=Rachel Vinrace) believed.?”

EZABT, TITERTZSRVODIX, Woolf B8 FHEEER D ‘excep-
tional moments’ ¥, ZMDK¥ 3 ‘a peculiar horror and a physical
collapse’ Zf#-> THEHEBI N/, HHENE#LZLOT, HARZEHREL
SNTz, EBRRTWBZETHD,

ERE, Woolf iZE AENDTREBEREBEREDDVIZTHELL, L
TARBICERNEI D TAER b D e va, Woolf XFDE L T A LF— LT,
BETHE, COBEOSDLELNSYADEIZIZ, T>5TWwW3, %
ORBBHELIY—>D 128U, Clarissa BLEAL LTOXESR
EBELCHEEL T2, —HFFEOBROFELRFCT 5V~ dH
Foid,

Somehow it was her disaster—her disgrace. It was her punish-
ment to see sink and disappear here a man, there a woman, in this
profound darkness, and she forced to stand here in her evening
dress.

She had schemed; she had pelfered. She was never wholly
admirable. She had wanted success, Lady Bexborough and rest of

61



it. And once she had walked on the terrace at Bourton.2?

Woolf i34 2 5, BOWELEVRE 2HE 2 72 DX ‘impersonal
things’ 7z WL TTholz, LETFTWD, 2RI X > TEEEZBAIL
2%5bD, Thhbb, TBW, {k, #ELL, 2ok, 200DV
EDDE T, BURRLLEERPEEL T, M2 BcKiLTLES,

Woolf ix %7z, B2, AEDBRIZEsahize 8222, AE%
ROV TNVRETE072, BRTw3, ThREHHELDE NS
CH2HDTHb, HSDEREREDREDEEWIHR TH - 1/
Bk EEHOWTHES Z L2 & 5T, Woolf 13417412 L T, ‘insecurity
of life’, ‘the rush and tumble of things’ Z&EL Tw3, LoL, &
Woolf ZERIL T3, HROBEEZFEL XYM S 3 Z L iZFrd iz
EoTEIUTEELWZ /2552, ‘this sort of profound feeling,
this unchildish feeling’ Z28kb 5 Z L%, &,

bbb, Woolf i, 2 NEDEMHF L LT, FIF T,

I would see ... two great grindstones ... and myself between
them. I would typify a contest between myself and “them”—some
invisible giant. I would reason or fancy, that if life were thus made
to rear and kick, it was at any rate, the real thing ... and this, of
course, increased my feeling of my own importance. Not in relation
to human beings ; in relation to the force which had respected me
sufficiently to make me feel what was real.??

3T, KEWCAST, Woolfid, [KA] &£ [FEB ]| 2EDEIITH
TWBDIEH D,

[FELEE] & [ER] 0B L 5T, Woolf IZ¥RD X 5 I
FHLTW5B,
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But the pecculiarity of these two strong memories is that each
was simple. I am hardly aware of myself, but only of the sensation.

I am only the container of the feeling of ecstacy, of the feeling of
rapture. Perhaps this is charasteristic of all childhood memories ;
perhaps it accounts for their strength. Later we add to feelings
much that makes them more complex ; and therefore less strong ;
or if not less strong, less isolated, less complete.?®

[FEb] L Shock’ DMIMEMS b 72312, VT SEPHHECR
DD, LIFHFIIE-T, BEUREL, BLAHRE L, [RAID
BB XiZnERla TRELTW3D, w5 Woolf DX, IRD
HRT2200RBIZESHODLIENTVS,

Rachel i FH: DR DFE % ¥ 55 % N7z Richard Dalloway 1388 LU T

>
o

|

It’s a fallacy to think that children are happy. They’re not;

they’re unhappy. I’ve never suffered so much as I did when [ was a
child.*®

—7%, James ZBICHEOEBDELRBETCEE L BB OAREFTA TP ST
V372 Mrs. Ramsay 1%, James O%hwiifi Cam 23, KOO H B EED VD
VCERXFEWEFEONTRILIBEHED, BIFE>TWLDERZES, bl
SMAAZ [RAl Thbs [RulELLZEY] CxsFcdtks,
LBH, (DwThys, 220 Cam OMER, THROEBHEFERZ I
I BELIFCLTRUDTHEETHS),

These two she would have liked to keep for ever just as they
were, demons of wickedness, angels of delight, never to see them
grow up into long-legged monsters. Nothing made up for the loss.?”
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The Alice Through the Looking-Glass 2%, Humpty Dumpty 25 7
BEDLUBE T Alice IC[aId> > T “leave off at seven”?® 11235 ¥ —v
5%, LewisCarrol b £7z, 7 2 Z ZWARARZY ENREHEDIE
Wb v, Woolf LidE-oTexdA4 AT 4 v 7 REENE EhIICE
&, FHEFREZLIFILROM—BZEENC, ZXkiEeont
W2 BN,

[FEb] L [RAlDav bR MR, BEOZDEBRL Y ILT
E—DERE D LUA T James 23, K52 ADHICEE LD &z
Ay TIWREUKBROBMERE DT 2 Y —VIZRBEEIALTWS
2, FNUERCBINGRY -V IZROY =V Th b,

HEEHEOBL»RD 2 L2, —FROIEELD—FEEEEDL > TW
s George 13, 2 £ 2D REZEOHEHE DT T, HEELT &
S&, DESERHLUTE/LERICE>T, REDORKHEPHEINATL
5,

George grubbed. The flower blazed between the angles of the
roots. Membrane after membrane was torn. It blazed a soft yellow,
a lambent light under a film of velvet ; it filled the caverns behind
the eyes with light. All that under darkness became a hall, leaf
smelling, earth smelling of yellow light ; the grass, the tree were
entire. Down on his knees grubbing he held the flower complete.
Then there was a roar and a breath and a steam of coarse grey hair
rushed between him and the flower.2®

UEOBIT»S 5082555, [FEDIDEBEE TS Woolf D
—ViE, DRRFRDHEDOLEENECHRE2Z, TLTZ LA LD
ZOERWE [FES ] B3BET 2,

WErOWTIARZHTHEL, HTOTTHRLC» > TRROR S
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VENLTHELEROBICHE > 1250 Rose 28, AEICERRET N
SEMLHD L RERLT, HRLBETTIC, BECIRINIEH
By —y, KD TEE2HE ZBRIRO LB o EIRAERRER
DBy FNVIRAEDIT 5NTz Jacob s, ME L L VEVSERITIF -T2
EHPNBNERLLE DL, EIETHIMTREL LY —Y, B
Wi [FEL] ORBEEBMLEZY—V b DD, BERED 62 AKL
Rz, BEE b IAREHRREZK - T, AARBERENWLTILOLE
STEODOLFELRRFICEEE, BORLWLY—,

bITH, Jacob’s Room DIRDY —YZiF [Pl DHDF- T BE
MNE-STnb,

“Ja—cob ! Ja—cob !” shouted Archer, lagging on after a second.

The voice had an extraordinary sadness. Pure from all body,
pure from all passion, going out into the world, solitary, unanswer-
ed, breaking against rocks—so it sounded.*”

Jacob’s Room 1213, E» i [KALl & [FEb], [4E] & [3E] &5
Shb#l, £OE—DA A=Y ERLELTWEY—8d 5,

“Wouldn’t you like my knife, Mother ?” said Archer.

Sounding at the same moment as the bell, her son’s voice mixed
life and death inextricably, exhilaratingly.

“What a big knife for a small boy!” she said. She took it to
please him3V

L 2 AT, 5HTE T Woolf DF £ ¥ 725 % Katherine Mansfield ©

FELbEBRTBLLESIE, 2OHEHCRINENLERSHS Z
EWREHNDL,
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“Kezia!” The old woman dropped her knitting. She swung back
in the rocker. She began to tickle Kezia. “Say never, say never,”
gurgled Kezia, while they lay there laughing in each other’s arms.
“Come, that’s enough, my squirrel ! That’s enough, my old pony !”
said old Mrs. Fairfield, setting her cap straight. “Pick up my
knitting.”

Both of them had forgotten what the “never” was about.??

WEOEM L3, RO—BRRE 3, $4bb, Mansfield i3, [RAA]
7 EY] 2UFN0BEKRTES 2, Woolf ZEFIOBEFRTEL Z T
%, Mansfield i £ > TiZ, [FEB] £iZ [KA] C&>TAEDRE
Do FDEREZREININESERTOEATHZ, [FEHNIZIRAL

(HLDERTIIERBSZ DR ED LD ZFENEV) KLo>T, £OD
AFT 47N (ZOERTIR (3E) 2ERT S I EDEBRT LI ed
5, BHZ683N3 L3 TRINT WS, Mansfield DFEL[FE D 1,
R [RA] (B 0BE, 8) Kinds [FEL] 0ELAEPED
— [#] 5 DML [RA] ORFEANDEBRE VD XS XBVE
o TWwiA, ZNTHRB, “.. Poor Father! Not so big, after all
—") L WS ALDEVRRKROND XS, [FEL] & [TRAD X
VEEETESZONTWS, FRIZVEMNZ, Woolf D [FE¥H] X
James B Z A B XD, $hokhod, ZOFEDIBLE I AR EME
IR RSTOIRBABROBRICHE S 1N, B2U0Z2D3L5% [FE
bl ThH2, 20OLE, Phold, D RoseDLIcZzNE[RKALIKS
bHTBZ LIRS, [RAIb &R, twuTwid, ZhEAIstwn,
7> Kezia L 138> T, James D X 312 [AAL DEBI L > THEBCIX
CHMENBZILDBRL, TORBREEZBUTEEDU TN,
L2, [BSDFEDBEVRIDR, Tb6D0HER2—SHLEDTI NG
ZEBIL BEPVFEETH S,

Z D 2 DDA DIEEIL, Mansfield & Woolf D&EWHIZH B
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BWIZEERH B L EBEbh s, Mansfield DX, AHEZEALL, e
ThHNHE—ROBEERRCHTEIDLD YIBREERTHo T —H,
Woolf DR, LR D Leslie Stephen 22\ Tid, Woolf B 5 25K
DX TREL TS,

The relations between parents and children today have a free-
dom that would have been impossible with my father. He expected
a certain standard of behaviour, even of ceremony, in family life.
Yet if freedom means the right to think one’s own thoughts and to
follow one’s own pursuits, then no one respected and indeed insisted
upon freedom more completely than he did.®®

r Z 3T, Woolf 2WLIEDKSR % ‘stream of consciousness’ IZ#R o 7z
VERTH B Z L 2BOHTE ST, Woolf 372 [TFEH] & [FHEF
Rl @wh 2 TRUANRE LEZOD, b —D0BEHMENTDHB>T
¢ %, Freud & 2\ Tik~7z Peter Coveney DIRD—Hidt, ZDE X
Woolf DXHEHWFEEEVWHTTWEDT, 5IALTH L,

[7u4 P BEZROMSEHEIL, SRS, 220 BERLEEINY
DL HFAFI VIR, FLTHBDIZED Y &> T 3 EOREETHI,
LSO BZAGZOTH S, 1%

Woolf Ofest, By EEL 313 To the Lighthouse & The Waves
8, [FEb] & [FREER] 2RV CARERTHL LI L
WIHBERUEOBE®RYH 2 L O Bbh s,

Bz, %13 ¥ @ Peter Coveney @ To the Lighthouse ¥ ([F&
b1 IZA XY N 2B T Woolf i3, FHAE, EHITEV) KDWTER
TH R DIERIC A B N5 Woolf DEZMCIEFRZHL Zad
DD, DTFTRDESXFbTRIEVSNZ Y,
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UL, ZOBZHEY, DHAEIBDRHBRY I XADAEHZE
CHHEIZAD EbENIMBIIELRTYS, ZORZHEOBRNTH
PR TWVBEFELBRVHIEL 2T, BRUT, EUNEL
HThHORMNS, BERDTBICIIEE LWIEEE O Lo EU %
523, 3

ZZRIDWBZDHEOMPLRAHORAFIE, 85, Woolfd [F
YhlieowtlL@ELZERans ko, E5ATHHED[FLEG]
Liplcwin, TRA]OBRERHLOPonAAERR[FEB] T
3, LISEHEALLIHTWEDIEA I,

LoL, [FELIEELCH->ThH, EREZESTHRDLISHAZH
SEW|EZH, BoRLADVVATZELERZVDTHH->T, £/, £
LIZBEICDH, BEHNRIFEDL OESS b D72, D i Woolf
DITFEBI DL [FEH] BHECHESI ZLBHTHS, &»
SONEETHBELTYH, BRI EBZADABR, [Z520VIFED
BFRELLHA->TWBL, ZOLEBSBELT NS ]| EEDXA 5, ‘this
sort of profound feeling, this unchildish feeling’ (FiH) Z#\»Tw»
72, LHRTHOERT Y DD Woolf HE &, 1%&Z % ‘ashell-
less little creature™ & & & 2 T\wizhd Thoby &, EEZE L ThH b,

Bz, Woolf D [FED] DBEEZ LI LIX, VLB
¥, NEWZIZWT 5 Woolf DREEZNERE2E LS L ThHoTz,
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