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(i. e. the inner affinities of lines, colors, words and tones,—that is, a rational
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system of order within each one of these worlds.)
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It is necessary first to remove systematically some wide-spread miscon-
ceptions. And to this end, I shall first maintain that the essential thing
in literature is not its utility....

It does not follow, however, merely because literature is not defined by
use, that it has no wuse....All value must be useful in some way, even
literary value. Even a poem may uplift the human soul. Literary value
broadens man’s mind, softens his heart, stimulates his patriotism, or claims
his reverence....But there is a most important difference between this
special kind of utility, and ordinary, personal, material wutility. It is this.
The excellence of the latter utiltty consists solely in its use ; but the use of

the former utility consists in its excellence. Of tools, for example, the

value is purely derivative and relative ; it is external utility that is primary
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and positive. In literature, on the contrary, it is the excellence which 1is
primary and positive, and the peculiar utility which is derivative and
relative....Such wutility is a new and higher sort which may be named
literary wutility, and which, far from helping to define literature, needs
the help of literature for its own definition....

.........................................................................................................

The value of a work of literature is one that is inherent in its very being,
o))
or substance.
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I will now give you a second argument to prove that skill is not the

essence of art. Many things which confessedly are not art, are done with

skill.

rice, so do makers of shoes. But all these things are not fine art. Therefore

Carpenters use skill, so do jugglers, so do farmers in planting their
skill cannot be the essence of fine art. For, if it were, then everything

which is made with skill must be fine art. But this is nonsense. Fine

arts are only a few of human products. But all human products require
skill in their making. Skill then does not fefine the peculiarities of any
particular product since it is common to all. I do not describe the plum
blossom by saying it is a flower, since this character of being a flower is
common to all blossoms whatever. It is just so with skill. Skill accompa-
nies all human products and therefore cannot define any one of them.
Although, then, it is true that an excellent work of art requires skill, yet
we must find some other quality than skill, in order to be able to dis-

(=)
tinguish truly a work of art, from that which is not a work of art.
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I will now prove to you a second proposition. This is as follows. That
the pleasure which we take in art is not the essential quality of art, that
is, the quality which distinguishes what is art from what is not art. This
proposition is quite contrary to the opinions of many persons. Nothing is
commoner than to hear poeple in a picture gallery saying “I like that,”
“This does not please me,” as if the fact of their pleasure decided the

matter of artistic excellence. And I imagine that few of us employ any

other test. We know when a thing displeases us that we call it bad.
But is it really bad? That is what we want to know. May it not be
artistically good in spite of our displeasure ? Now my first proof of this
proposition is that we take pleasure in works of art for a great many
reasons. Some pictures remind us of pleasant things we have seen in the
past and please us by association. Some are skilfully done, and so please
us, just as skill in any branch of work is pleasing to see. But the im-
portant question is, are we pleased at their artistic quality, for if we are
not, then no amount of pleasure can make them truly artistic. It is evident
that if our pleasure is true artistic pleasure, it must be because the picture

has first artistic quality. It is then the artistic quality which defines the

(=)
artistic pleasure, not pleasure which defines artistic gquality.
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I will now prove to you a third proposition, namely that art is not to
be defined by likeness to nature. This is quite opposed to the opinions of
most all people. Most people, whether artists or not, suppose that the
business of art is to copy nature, and they judge of the excellence always
by the degree of likeness to nature. Now this is utterly erroneous, for
several reasons.

First, there are necessary limits imposed upon any human attempt at
imitation of nature by the very circumstances of imitation and of the

material at our disposal....
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.........................................................................................................

My second argument is that if copying nature defines art then the picture
of any thing in nature must be art. But some things in nature are very
ugly. To make the koto sound like groaning or blowing the nose, while
it would imitate, would not be musical art....So of painting. If we copy
artistic things in nature, then that is art, but nature does not define the
art. This is shown by the artist who sketches from one only of many

()
from the aspects, [is] always the best.
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(To make the koto sound like groaning or blowing the nose, while it would
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imitate, would not be musical art.) ~J 50 M QD7
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My third argument is that if it were true, photographs would be the
best art, but it manifestly is not. Why, because all the unartistic is
photographed by the artistic, and it is main prerogative to mtke a better
arrangement—than nature.

My fourth argument is that, if it is true that imitation defines all art,
then it must define all species of art. Now it does not define poetry,
which needs imagination, the truthful description of nature in worde being
often the most intolerable prose....

My fifth argument is, that if the artistic in nature can be copied, things
not in nature at all may be artistic. So in imaginative poetry. Poet means
creator, so of painting the artist modifies nature according to his artistic
idea which is not in nature....

So we paint dragons, and men in clouds, and angels with wings, and
Hoos, &c.

Are these not artistic? If then something which is artistic is
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not in nature, the copying of nature cannot define the artistic.
It is thus certain that the copying of nature is not the end of art, and

(e-)
as such does not make any work artistic.
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In four negative propositions I showed that Literary excellence does not
lie in any external relations; material, personal, abstract, universal or
moral. In four positive propositions I have now shown that Literary ex-

()
ellence does lie in an individual harmonious wholeness of internal relations.
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But the truth of art, the truth which makes true and noble music pure
and noble, is the inner harmony and beauty of a pure idea within whose
perfect sphere what is ture in subject and what is beautiful in form have
been melted together, and become as MMW.

DA DR QUK #RAVON DA SHIHYY TN PN DN R M4
WIKY RESEL—RIY—PRe” UdN—ENYIRYN (= Kem’
2% ) O (- KERIHE ) P8s” VeIRHREReNAL” HEll (-
Kigs [ns]) SHACEMEHE” VR (- K¥R DK SHISK
D598 (= K&K M) RIMUEED DU0SHELLIENRS IS’

MR NENLRQT 5 L 0HEELIEQRQOOK IE & B #K

— 109 —



MHE] S HELHOEER VORERRRREN QR
SL4KMO | Er0° QRN QH0S [KIHQBRRZRREK] 'R M)
QL HEN2 L0 Q AV S VRIHN LR ELOL S
MRANE N QIERENMQIREENIREP QR UNFPeNH N
1P QERMEONNELE WO KEROKBROUVENROLE” M
N EGEO N ANNRENER YRR VRS D hEK KR | o’
BEHAC U O VY BKIR © HI8E N K2R 0 SO RE S XENHL O 50 Q
Q00

()

MUPNE N L P QIERONIYEM e MKEIRIvIEMIS
| U WOEIER 508007 N N1 h QR [ 3] (ten cases)
O ao [ (line)” e8| (shade; dark and light; notan)” @]
(color)” [ymi | (subject) Q [#K4n-u#Eg| (synthesis and beauty)” [
I~ ] (power of synthetic faculty)’” [¥4&~-R] (power to express a
pure, individual non-ratiocinative idea) Q 38\ BS'G % Q.52 40 4Q0°
MORRENS NP K @ W AAPRRHONR2 D YO DR
AT REMOG LY MREEE] Vo Vo KRERERE [HKEN
BHO NN R R BRI TRELIK ] Owo [RER] [RER] &
BR) TmERSR] © MBEREK] L0V TRIEBRNNES
CHRE Q HHEIN R HE { KR N K o N EX R FERN KD XIE MK

I A R RO N ANNER Y ( ER VYRR VR~ M RN mK K
ARBAVNNNN] QEEN OVVERAD SWHK TREXIH
#®D M L0 [E e NKIom ST Y = BTSN NEHRIHK A NS R
2l K AR NHER QBN ER Y N ~ X MFCHERLO PR N
WAL R Q [EEIN ] QEKIIZ w30 1) QIR IO QPR O 1”7
Mg ] SRS LERE TR QHKER Ok e L RN [
b | QEREENZKERYRIEOV LRI VERIELHL2Q
P SR 857 NN b QHUELIEERR N Ek—T &
M |7 [N — & OB &S omEY [H§#] VOVRS
PPV LRARENH N1 ARG NEBACHLLN UQ [+
RN 5 [ - DR OV K 3 R 2]
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M~\1g] 2 “A handful sands” M’ [®H | 8~EH&FH] 2 “A group of
spots on a screen” ~J S MR _.%m%,ﬁ 22400 “group” M
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In this way chiefly we plan, and construct, and do our work,—build up
bricks into a wall, enumerate the stars in the sky, or trace out working,
The whole which we reach by such a
And we

drawings from an architect’s plan.

process is always just exactly equal to the sum of all its parts.
=

may call this serial method of working, analysis,...

MOHONIW HUSW LR LRBiEESD" #EL" VAV LRLRO
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#E VO YVPYORROERMYW Ovalr ) 5 2Q P8R0 VIAVLRL
R MOHOHLHLOY QLY (serial method of working) WA
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MR RERRNVE 550° [KI] (sun)” [m | (moon)” [ | (stars)”
SRV QN2 QY [HN- & LIKE | (angels with wings)” [
QHF Q<R (men in clouds) &2 QRINT = — N M4~ KR Mo
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WENEEX R BEHEIMINNEREYCER YRR VEL - YA
MK K R | QSO SKERLAN-2EH L 4Q0° {T1QKER MHIK M #Kisky
RKREH] VEXKERS [HOmw | 0% 0@ (enumerate the
stars in the sky) ‘ZEBZOKEELY” VoM [RNRah T 28] &Y
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My third proposition, perhaps the most important of all, is that the
peculiar value of a piece of Literature consists in its wholeness.... Thus, if
there happen to be only nine trees in my garden, I imply their wholeness
or totality, when I say all the trees in my garden are nine. Any number
of units grouped together, by whatever accident, can form a whole in this
sense....Such a wholeness is only a mathematical one, mmm is determined
by a thousand utilities quite external to the objects hﬁOﬁmmv&.

RKEVOORINOEH LREBLEYRPIVOHLHRIV 2 ¢ V-2 &L-2Q
PR XibLiE SRS (piculiar) EiSN QW& (wholeness)
SRRSOV RV QUEVO QN MM UMK Q
ERROUDWY QivR” Qv QMOUHEQIEL-RE V40~ ¢
BOQUvOEVROQIEQHKEM (wholeness or totality) 5o
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The third kind is that which combines quality and quantity, being a
whole in both senses at once. This is also a dynamical whole, depending
upon the forces that work from within. But they work together in such
a way that they mutually limit the size and shape of the whole, as well
as its qualitative constitution.... The typical example of such a whole isa
living animal. Here the whole is not merely the sum of legs, body, head
etc. ; nor is it the mere fact that these taken together can do something
which neither can do alone....A dead body has the same parts, but they
will not work together; they compose only a mathematical whole, and,

. L@
therefore, their very parts decay and drop to pieces.
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is a living animal. Here the whole is not merely the sum of legs, body,
head etc....A dead body has the same parts, but they will not work together ;
they compose only a mathematical whole, and, therefore, their very parts
decay and drop to pieces.) M ¥t © BV 5e°
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“The Symbolism of the Lotos,” The Lotos, 8 (Feb. 1896)
“The Nature of Fine Art 1,” The Lotos, 9 (Mar. 1896)
“The Nature of Fine Art 1I,” The Lotos, 10 (Apr. 1896)

“Art Museums and their Relation to the People,” The Lotos, 11

(May 1896)

“The Bases of Art Education I, The Logic of Art,” The Golden
Age (Apr. 1906)

“The Bases of Art Education II, The Logic of Art,” The Golden
Age (May 1906)

“The Bases of Art Education III, The Individuality of the Artist,”
The Golden Age (June 1906)
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Several things, thoughts, or feelings may be so related as mutually to
modify one another ;...When, for example, this mutuality of interrelation
is of such a nature, that a new whole or entity is produced out of the
co-operating parts, which have thus become transfigured, as it were, by
the new relation into which they have entered, then a different mental
process from that of analysis is required to perceive and to value the
organic relations involved. When several things, or parts of a group, say
for example the colors in a picture, by being brought into juxtaposition,
exert a mutual influence upon one another, such that each undergoes a
profound change, and as the result of these simultaneous changes, each
becomes melted down, so to speak, into the substance of a new idea, the

=
mental process of grasping this idea I call synthests,
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What we have shown is that art lies primarily in the inner affinities
of lines, colors, words and tones,—that is, a rational system of order within
each one of these worlds,—on the one hand that we have to study this
order by hard experience and severe discipline just as if it were an objective
thing, and on the other that we have to grope for this stupendous world
within the depths of our own pure and free impressions. The self that
we here find is something far deeper than the froth of personality, some-
thing that belongs to all free spirit, as to nature. In short the trained
soul of the artist, while not itself the principle of crystallization, is just
The

real crystallization is in the units of the art itself; and thus I may close

the peculiar solvent or medium in which the crystallization occurs.

by repeating the half humorous definition which I once gave off-hand at a

symposium of sages: “Art is a saturated solution of all the involved
(=

elements in terms of each other.
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pure individual non-ratiocinative idea” <™ QKRN RIFE QAN
o 42

DIPNE N O THEEQES] Q@ MNMH3E] VIR 0 1 A4

60

5 Q% “power

5 Q% “power to express a

— itk 4n (synthesis) © —

— ¥ (subject) —
— 4 (beauty)
EHE ) —#=
Q — — B8 (line) )
g —HERS
shade ; — RS
—K (form) — —R 8 (- d8X) Tm% and light wv|
notan — iR
| — =
— @R (= W) (eolor) ——r
— e —
*lniﬁ ~R(i. e. power of synthetic faculty)=
+ - 1. e. power to express a pure
lﬁmﬁ/.ﬂﬂwb&imcm_ non-ratiocinative Emmf@\

BHonngy [<8> <HE> <@N>VLoEIvx-D4&
O R omE Y <> (corollary) L BH40 | QY L mHEN ¥
NEAOOUALT NN LA HIEEHKOMEL QYR O VEENR e
M) Q MR HVORE | 850 WRY N Nk R HISENEHE
e RN Wi -2an 4 T @ MR Pae+@e [38] u
VORI S QP00 HigE [ THK) TR Q Nl
HLQP R0 WRIVR QEMER ] v THE ] NP0 Q PRI
RREI R M) v THE] 2 DA RDOE L S e
BRI Q R 14050 Q 4010 1) QE QY [RIE| Vo
2 OMQEA SKEE WL LV IEKEY Qe

Now, then, one can see the conclusion at which I am coming. It is that

all cases of such synthesis are cases of esthetic beauty, and constitute the
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nature of what we have previously called esthetic &Mm,w.

WP <L QEVOREMSD a0V 5 Qi ENEBEAA e )R P AU
0% WRBT WOHOLNNMNK (synthesis” KR [#dnl) o4V
QUHE (cases” KikR [51)" 2SI (esthetic beauty” K M8 )"
OHRRS” QL IEMNNHKBHENYIR YN (esthetic ideas” KKgER
MREAE]) V230 QHMNLI 4500 P00

NOHASTEOSANKER M) M ¢ NKE[\]
M IS QKBTI ARV IIQ 'R W AU 1e° M QBN R eIER—
[RIEE] VB 20 PRRR WM RENEEAY —vmESY
K VR Q QO R NIEE O K

It (i. e. synthesis) is not any universal or general thing, belonging to
a class outside of itself, defined by any one of its internal factors rather
than another. It cannot be thought through this or that description or
combination of words. It comes upon us face to face, suddenly, like
wonderful apparition, an unexpected order of sublimated existence, recog-
nizable only by the intuition. A symphony of Beethoven is not the col-
location of so many hundreds of notes; but the peculiar irradiation and
transfiguration which each one throws into the bosom of all the others,
until, from the magic wand of this Prospero, soars away to heaven the
new-born spirit of a musical idea. And just because that being can exist
only in the atmosphere of that one single, marvelously attuned harmonic
grouping, it is an individual in the absolute sense, self-revealed, self-
constituted, unexplained by all else in the universe visible or invisible.
It cannot be built up by any process; it cannot be conceived by any effort

of thinking; it can only be revealed to the trained synthetic faculty of a

choice soul, and then it shines forth as an unchangeable possibility, a
(&)
foreordained unit from all mnmwiﬂw.

WE (O [AINYIK]) B WESHKCE LM SRECHERE
Ml | FEHHPSVHEV ECHPCURNHULSNOSIIBIEVIY 808
QRIS 16 O VIRHWL0-20P4010° R B MR
PEEROLS JVUEOERKERLPY S O VI VQ P LS 2Q PR
0° R KEENT SROOSEHORVTROHAN" 825 R_0E5T
HVEEI0RPEENLOVY EBEYA O VOERURY ARLARQE
MAROLROQH ( —=n i N QKEIMKARIDOmEOER P By’
VRIVSOIIERECS Y YOI B LA NI OV QOROEER
PR KRNSO WOVMMNTN & XY 1 QEHMOK KOOIV
SEHnH SN YIR Y NRKUERNRS SN VOV QIRRZE" L
AU QAELIVERNE LR {—Hil > OB ORREKS
ANOIEARQ Y VREFEZSEKN L IVYARYDYIRANR
#Q P40,0° MRWMARP D" MRMIRF L4407 HM RS Y MR
207 EBaN&590" QF YV 02N~ VY BERVHULSL2QVR
Q% WREL KON 1 P KM O P2 oRQUI0 ) B AL S sVl
oD IRV SLEBR (choice soul) SREWKLANMIR T DO
R (trained synthetic facalty) M Q@ XHIIKAURIOHILLQ P 410° s
WRE KROFEHUAY ROKIPDQERL/ORL | il Dy 4040
QORI G O R BT AL Q P AR°

2
+
N

SERL=f: PURSVI Vi JOFIIPISRVENCIR IV UG R HC G N
VR KBOEVR0® WP ImE O 5 0% KER MEE~R ]
“trained synthetic faculty” (REEWRLDINPRT > AEHER) Qo

-\vm
SRR Y BEEAe U Pse° O SPERO [HHES MDY
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K > (KR <HaE>) g <SR IL Q@ > (a class outside of itself) yJ i
Q7 SRR dwyd | BRE L2 QP 2LV <ZQ»Q>
(rather than another) M ER{UsU. L0 QP ELv" RO <TIHEHEK
fi > (its internal factors) nJ o © VIRV U 5 oMK Z " KHEE
PRHLHEES YU’ NN R EHBPQHEREN MHIEQKI
HRQOSRKRE LR N RN RCQ W 2" HUEL TR Qi
RN LA FEERQ I MBI O WY L — W i T — WK e &N e ] v
SN R Q AR ML OOV M L IO MY R T NR
IK 1 259 4-0 | (soars away to heaven the newborn spirit of a musical idea.)
2 IREE] P-EEL” wUiEl [KENEPeRERR] QEEY
2 2R KER MBE A RBEREnERK (Rt K¢
N VSRS EI U S KR TIRIE NS 235 CRER N
EE ERNEX R AN KE N R S R - BHED N RN E
EY (ERVRZIRKE - M RIOEK R REF NN | SNQKR
RIS QAR [{ — W 1l DA« 22— Na | (harmonic grouping)
NS OREEKER (RN ZEE N NP IREE | ~NEN A X
Qe HIERMIE D [ NI T Sk § N= ik ¥ | (individuality” i
SHQE |7 Hom#) Hn o N FRIPORMEENEAN I N FQ [
NS k4] P SmRDUKERS MRMEE | N8 viooZuoE
HANGTD Q 1400°

WV AU B D 4R% 42 [-3E] (ten caces) Q0" i Q HligH
NS4 [88 ] (line)” [€¥¥ | (shade; dark and light; notan)” [l |

(color) 1O 51N H N 2 b QEKHXHKER QD0 1) U U4 0°
wih (8] © TH64n - 8| (synthetic beauty) 2 O 3UQ UL S P4Q

¥@°

The same kind of phenomenon is true of lines as of colors. Lay down
a single line, say on a rectangular sheet of paper; and it may have in
Add a senond line with sufficient cunning,
So do, if

well chosen, a third and a fourth, a specific new line-feeling coming out

that space a certain vague value.

and you will see that the two help to give each other value.

into clearer relief. The test of right choosing is that no unit in the obtained

combination can be changed without loss to the whole. Each demands all
the others in just that place, length, and direction. If one single line-
quality is altered in the smallest degree, the whole individual line-im-
pression becomes blurred. It is something like a chemical reaction in which
And it

suggests chemistry in that the production is often unlike any of its con-

each elements has to be present in exactly the right proportion.
stituents. Here is a kind of being where the whole is more than the sum
of all its parts; it is the sum plus all the mutual modifications and the

(&

new integration. The truth about great poetry and great music is similar.

BSOREREN QIR LDOVEY O S WV081000° Lyt B
OEOYM | KOENwv°® 0 VQEX” YORIEP” ReR5 M5 &
EEN-20° BRYMHBEOVERITQBNEANe® el OEHRIH0E
R 4EO ) AR QR RIOHIOT 00" BV SR R
mQE HEWmQEL LMD VEENHNE@OQ PRI’ Q0ERLEQ
B R RO R NI RDRZCQOPR0° BRIV O R L & e &
2 aOORLUWWS SR 1] D £49” HEWWIIHELIe 1L RN
BROHLSS VSouUPRe° YRVSOBLEEQI Y VOB RHIU MY
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QIR LARC I UNERAIC »0 | R OBEOHI'R” BRQ4n DV 2K
B0 SR M QLS (individual) HBESEHANVIIHLISSK
07 WL B IR DL ED ST LR LSBT0 BB 181 1
FPREH DD LT I0H 5 Q8NQ° WO NVHI LD T” bﬂbﬁm\mv%
SHERBHE C VK UDOTN S 88 54U S0ME U Qb X2 Q1 Q [Ui8e°
MUK HERVOP (VY ORROWREIHO»Q VR0 410-2Q R #
RSO UHQPR0 V2O H iy SREISHINTN Y &
=™ N (modification) (3 E.Q © {-2Q 1P QO MR LSOO S
N AIRDA—=AN™ N (integration) 4Q {4QQ° KL K LHm¥ Y O
5V EHE P Q00

NENE RO [EOMI] —KER %] © [#4 - B (synthetic
beauty) —% ) QUL 2P0 HitP QY [<KEORE| © [EH
BHE] QI NBERREH S0 0P Y [#HE] (beauty) Y
EAAQREEE MO 5° QAN O SV 0D TN MR
MR T4 @ U400 A0 ) QIR IR R Y™ N N
POMARRAMONAHR - EBEOLON BYRLERERITOL S
R0 L50°

O3urd K] MERAOEN ORI Re°

But pictorial quality does not end with line. The light which marks out

boundaries, also fills them with masses. And when these masses are
differntiated in terms of light, a synthetic relation among them is required
to make them artistic. Now, differentiation in terms of mass is two, first
in respect to quantity of light, and second in respect to quality of light.

Differentiation in quantity is an attribute of light for which we have no

single word in English; and so we have to use for it the phrase dark and
light. The synthetic combination of the dark and light parts of a picture
is then a second fundamental esthetic language in the arts. This too, is
quality which, for the most part, we little study in our schools. It is by
no means the same thing as chiaroscuro, which is the differentiation of
parts only as they express the external fact of sunlight and shadow, and that,
too, not synthetically, but scientifically...But dark and light, as a universal
quality of art, means that all the darks and lights and the intermediate tones,
whether they represent anything or nothing, shall be so placed, so disposed
in proportion to one another, so contrasted here and so blended there, that,
in their own right, even when the picture has been turned upside down, they
shall give and take from one anojher, that the deadness of paper or plaster
shall seem to be vitalized into a glow like that from burnihed silver that
total dark and light impression shall grow up before us out of nothing,

&
standing concretely as a single individual idea.

$HEQIIm KBV -+ O P OOV ELS° MK QRBE NN SRS
sV QEHEY Y K (masses) Y4 UROQ Y KEEA S BRI & 0K
RUSCAUMNT P XKUY KGURIVSQEQOMN YR YT D a8BEH” ¥ XQ
HANILEB N A0 1 VBB R P K QBER MM QIR 1 | iy
PR ESROIEN R C-2Q VT BITEROMN TR 1000 1 400° 1Ef N
BN REZRO | QOMMHLQOP” LRLAREYQ LM N N4~ 0
N HOE | FENAHKIEN R S WIRESOHL5° VRV LARARE VRN Y
5OVEH (dark and light) V5B NES00UV0° | ROEOR
EOREROMN PR ¥ A ALEEE” PO~ E VKOO VIEN 2400
BRIOIMERELO PR MO UEHY B U LR AR Hib Y
S WS QO P aRe® WEIHKOM <#MNOX# 7 —a> (chiaroscuro”
BREH) URHDHEIRES <#HMNOXKH# M1 —O>BIERERAKEIE
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ViR SERBHIK VKB o UN S ARSNF LS B HEAN
MRYROUKB RSV ERELKE 01 ULSBe° -
DADREES” HE QESEIKVOY A Y OREQHERRMALYO L
IFQ -« — N (tones) HW'RT —WRORHSN INKRO W S Ha-VREO
548007 W2 0miRt” $RNKNHNUKY LT R QD - N
Lo R RRS SRR B O v S QEIRRY (deadness) 'R RGQ
SUBOREQ oM R AN HudHv R (N HRUOVESRES
BHA DVOSHELENYIR YN (a single individual idea) Y46 M"
MESVUNLIL OV HEROQLSLKSRUHOD MU0 —Fil v °
BIHEABRENLSOIVHLOCOR VRV OMIEY 11 N~ X = (contrast)
NS wHodoo) UL QP Ae°

NN DR QEY [HBK] BY » 0 v KRLEUVE [KEBRER
N X I A0 U AUHE @ S S REZL H 8 5 | S Re 1
QUES O N-2EKEE NI 4 S 4% AR L REAE M -0 0
L OHEROMERAMBOTECK N HoHIH AN N YR T > adE
EQEMEQ "N -NK-QuHQP@e° U8 2 THENUR_UMY
VP2 ] B 20 18100 NWREKSY <Hhaxyt—o>
(chiaroscuro” BHIH) VL L2 QP BL5° <A N K4 ¥ —n >N
BRAKEQRIUROLBEHKNKRI U QIRROKRLAQY
R MENN VR T R= MR QW 4 Wb E MK 1)
AHQ e ° | (t is by no means the same thing as chiaroscuro, which
is the differentiation of parts only as they express the external fact of sun-

light and shadow, and that, too, not synthetically, but scientifically.) ~y %

A AEENY O NANIEDY 50°

QM BiEt 2 [8]K] © AN MK OwmoKiER [EBXOHK
] NEREF02Q P KEER~4o&™ £0 A NIERE R0 i1 [
KOHERK] NRIe-2Q V" KR MK QHER| MBI e® K&
B M~ ORESEn TR | 2EYEQ [\ QRIEQ iEkER Y
NEEQ - — N (tones) SWARMNULT REIREENLOPHOCQ
] (all the darks and lights and the intermediate tones.--shall be so placed,
so disposed) WO KR [ RN[/ENEHRY D 2] ZEHHO
[0 QEIELSN «Ih T NN 4<4n | (standing concretely as a single indi-
vidual idea) BN [EEE 1 BHN RNKCRNEN | 2[RV OR
EOMBRWLAFEQ - — N LNE HORKQ N RWE {4
A &'& -4 (all the darks and lights and the intermediate tones.-:-
seem to be vitalized into a glow like that from burnished silver) J ZEST.°
MR~ ihiEa ] 2 TR R 2R RERLOY L0 08
WRVSQINEY 1N« INK 4 4444~° | (so placed, so disposed in pro-
portion to one another, so contrasted here.) %1 B340 Q W4Q1Q°

Caun TR (color) W ERAQHEK IR RI4QID 10 1) U4 e

Here I lay a spot of red paint down on my canvas. Next I choose a
green which I dab near it. The red is immediately changed, and so is the
green. In contrast to the green the red has taken fire, and the green now
glows inwardly like an emerald. The reaction is mutual.

Now let me go on to add a patch of yellow;—presto! the green-red
combination is itself all changed; the green looks bluer than before, the

red more purple, and the very yellow has become brighter. It has become
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a triangular system of mutuality.

Now I will try a bit of orange. The color atoms scatter again, to
recombine ; and a new strange color impression arises. The green becomes
bluer still, the yellow is shoved off toward the light greens, and the color
balance of every preceding pair is altered. If my fourth color has been
cleverly chosen, the alteration is clear advantage; for the newly grouped
color-wonder is now composed of many cross relations of color-wonders,
each of which is no longer analyzable by itself, but only in the specific
4,\2& individual is a new one, unheard of, undreamed of, up
to that §c§mnm

combination.

WHE QU OB Q04 ¥ N K QY MKREHQ X ENEEN° O
BN R E — N QU NAOD WOV MR 00 RO Z O NI D7 w64
Am = N PR N0 RO EEAOHOLERPIDT WO PRS-
N L IR L O H XN R Qe B A Q R0 WV QIR K B
LR’

050 O WK Q B RUENE AN U0 NN - N =2 e
Yo — D B NVORQ R O RSRICS Nm — N Y Q Wl O JITEKR R
80 VIR KRS AS EAVOLQES ROV sV
1R Q BiaIEK VL O 2Q Qe

ROON DA D Ea0e° @INQIEN (the color atoms) #8220 RE
O U O Y IR0 O VRO S RS EMBIIA M R0 N
=N Oeirv s’ EHSRACSND - NQHON LS MO
WENESQ 0 0EXELY QAN TN N K'AIPe® » 2 Qv
Sem Q @ QMK RMIER Y S50 88 Bl QORI ZRQNO[N A
I A0440° %4 5 ISR IO DVEIO L AN fo 18 +0 D 4y (color
wonder) 1t 5 3623\ Q Eiof ¥ S @R S o 1610 DHROER L WLV
LOANTHI LN LHMLEYOIVBREV 0T HUHESHMWHOMNS

v

’

REDEQRISNe° WOHIENPQ (the individual) WL R <N
M BSLIUPHS” BMUDARHAL{LRCL BSL0ISPCHEMS
60

MR [N N#8da] (color synthesis) M O 51 Q¢ 4 HNXKEP”
AN IK] VBV NN L FORERRY - © UomEHL-2QV
0° BAEAHMNIERY 500 LuaEn i N p Rt &G K
AerQ o A B O L | SR QRETRRIKER R CRIORO o
RIKQKENE SR (Y 500 82 ORL5° WRZBIRKRSER N
O N NE PRARKOWHEN R SV HHERBKOKERLIEER S
QHEAVEISHR2Q VROV HBROMEOERVOLQREN
NEAHT FEHRAEN N P QXK QI A V0.0 ROV
Q0° JHOmEL” [N ML TeERY BEROEHREVHENS
RENQ Y L2 Q" HA N Q420 vHII- LEN QLI
(color wonder) *% % %18+ Q@R Q4 040 R NERIW.KL" WKV
2 QEME % &b LIMEV DY HKRE L AP LURHEQHELNLSD
P50 dQ PRe° WOEIRL-»Q (the individual) 0.2 QHH w5
QUEIEWMY B L2485 R282 Q4880 L RELOD L2
Q.4Q W ¢ | (the newly grouped color-wonders, each of which is no
longer analyzable by itself, but only in the specific combination. The indi-
vidual is a new one, unheard of, undreamed of, up to that moment.) ~J 7
MG TN IR T R A 8<4ii& | (synthetic whole) 501U 4R0°

MY N BN o R HEEN L REOEHE T MR D Tk
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N | (individual) & S UK S ORY 50°
ON TN NEOVRUOAN [HIER | (beauty) W B4~ QKX N
TR A 10 1 A A4 ©

If , however, the magic has been accomplished,—as may happen now
and then in real art,—and ten colors, say (a modest allowance), have
been mutually juxtaposed so that their multiple cross relations have only
clarified and irradiated each other, then no one is cause and no one effect,
for all is cause and all effect, The color effect may be called a color in-
dividual which has no definition, no possible existence, except in that one
stable equation. There it lies, created or discovered, whichever you like,
out of ordinary dead pigments. When Nature plays this game for us, as
in some sunset pageant, we cry “How beautiful I”—admitting that the
reason of it, the wonderful cross harmony, is in things too.

Here, 1 urge, we find a new species of structure, whether in nature or

in art, which is not to be found in our list of logical categories. It does

&
not lessen the mystery that we give it the familiar name, Beauty.

PDEDT 2D —MNAEQ HHE M 8 5 W 48 10 o N —EIER IR AU
SLIEET Lot (2 0 ULRIRmY QY VY) HE QAR EKIE M L0
Y OR VROQENQEERE R O B o eI oS (clarifies)” 3R
W&o (irradiated) S WORENQ | 0 QERPIRK V&
@i WO | O QENMPHEH Lo L M /LT A Y OERR
RER PR 4 VY QENGHIHK P 410 & OW4R10° 1) S EIMIRE (color
effect) T HMMLBANR (a color individual) VUi CeHPERK” Va0
B OLEHEIE (one stable equation) UiR S MK AT
DM HLS RIS H S8 VRN W B miEQ e
Q&5 ¢ml (pigments) {07 WV RHLVS 0K MMV LHLVSOR'

#5000 M IR0 -2 Q P H0° MEERARLAREESPY N O L — 4 N
oAU LRARE ROABOHBU X O™ [{D - M1 —IK
SR -] VBRI PO PV OEE Mo OO SN
C— Wil v =" R LA Q SR AR 1 IR R0 Q P 4Qre°

MY QP DB O N L QP RRER SRAREBREODSERQE
HNERRAE A 500 AUPAR0° MFQHIN K I VP2 JHEQHLAN RS
Mt WREBLARAROEHERRT =2 —Q0a K« Q &84 N RS HY
v L AQ PR WREMVY QRARR HENK (Beauty) B
ERLQVR0°

MUY E TEAR] @ TAINYAIK] @204 EEIVERRY UL
57 [4#] (Beauty) VEPMRERAIWARRN 50° O woKER [HER 'S
MARY 500 PR oHimE” ) @NREK (color effect) +4:5
M4 (@ color individual) VEZ.2re-2Q P WO | O QI LB
&K (one stable equation) M i 5 Wik eHEN 27 MR P 4"
w4 5 QL2 0.2 44 % | (The color effect may be called a color
individual which has no definitian, no possible existence, except in that one
RAEOLRLRE mMEQHEAN ANV
MX] AT =i~ —] QIRULEB RO UM 48 LR 1)~
PUEEOY [ Wi kYN UFKR KHmEY [<gdo>
A< HHER > O D 2 RO 4 S0 o M RIS A Q BREK M 4R
AR (AR YO NI MR W BB Ao g2’

MUY KER (8] Owo KIFMEORKY R RT L [EECH#E
4] Qa0 QR 40 {UE I O IR0 1) © IR 2 e 427

stable equation.) -9 Q [V 4QQ°
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vaOQY PR e” [E]T [EK] [EWR] QUIEIKLIHIRURQ®
WP KR i8] ©0s0” Qo QEIEEKY [ni ] (subject) @
FEdn ~ 488 " 2~ [~ R (. e. power of synthetic faculty)”
(%4~ R (. e. power to express a pure, individual, non-ratiocinative idea)
Q EIB#R-V4re°
NROQEIBKIKE [EEQH#EM ] QEIR-V VYRR Z 50R_7
DOERY » Q¢ LR TRV % K- N PRIPNE M
NN R P QERAME R 002 QP P 2oRHEmO ] ¥~
O QRO " KR © THTEKHK Q EIENIR D 1N = O v B
202 QAR LR S0 HELIE Q EATEHE 2 1n M B i=R
ST BERHE O SR QA0 O o [HTHKBR D EE - 42 KR Q 18
RE” NN EIKD O REEOMB LK LU 40°
PDRAPDEDUAVHLORY SV 1R OQ BRIk A%
$ 5 ARG

whn (o8 | © [#k<o « HER | N R4 KXW @ 1) A 4e°

May

there not be synthetic element latent in our thought, as well as in our

Is it a matter of entire indifference what subjects we treat in art ?
thought, as well as in our language ? That this is so we can see at once
by turning to the art of Poetry. There we express, but it is not a matter
of indifference what we express. Thought, sentiment, analogy, symbolism,
the interpenetration of meaning, plane behind plane, sphere within sphere ;
the organic union of parts; the intrinsic beauty of life, and health, and

sanity ; the unbreakable seal of union stamped in the heat of self-sacrifice,

the banner of triumph waving over the head of the dying martyr, the
fusion and harmony and ideality that lie in love, and reverence, and faith,
and honesty ; even the spiritual significance of trees and rocks, and moun-
tains, and water ; the smiles and frowns of nature ;—all these are like so
many glintings of prismatic color refracted from the facets of maitter, an
elemental \«%3398\ which the Master Artist has woven into the substance
of the Ng%w%.

QS (subject) WHEQM AP VSROZUSON) A" ¥ O
PVQERIVAROWVYH S MUPRNOE’ LRQROIEN & T 0
N ORAROEENEHOP LMD PR Y D AMEIKRL S QR0
A° MIEEI DN URIDUNLL” AN NIKY D ORI RIS U ff
HEEL BN EDNR )Y O VIO BB S e fEN B S OR
ARBEBYECQPRR LRQREKE00Q HERIVR O
SRQWHMLL° BMES MAKRANLT NROIN—" ANEKDIKJ" BiKe
Big" I (plane) S}-QlE” BERHSHRASCER” HESF—RII >
TN <#" @ik BHUSKMSHOIN mMUEHSIEFES HLRILURENW
SHEAECHMH RUBOUERNSEHUDOIVERTSHE" LIV
P (fusion) YL —WI v —UBIISEB (ideality)” HE~ MW"
B K (trees)” WwOMIL (rocks) 8110 {+9 S LLIUNKEIMO KU D

LEADIMDNYRAK Jr LR MESHMNKLLIRILD O 1)80
PCNEHE R SCHMERSHIRORFTON N IS HOREANCHE
FESHOBMS OIS MIHRAFKSKINS LRIVF O ) QUEIRS
L=HI Y =830 KgNe°

WA TInE ] © THkdo - #HER | O wso [HIEE] (subject) @ [H N Y
NS A A SO ] VSN0 DR [HE] IHEN R S C

AP EBIQ0° (we can see at once by turning to the art of Poetry) |
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MM LEN H N1 PRUENEKVE " { OSBRIV O XEQHT
RIS B HERIBL ) U QU BT P 2 30N D 4 s~
S0 Y NR DA VERESKEBRLOLRR Rt [Tl IHEQLRN
[HE ] NN ¥ D K'E FEHHERF-2 O U202 500400 N N1
POHKELINNQY L0 P40° N1 N1k QEKE LN E”
M) 2 THE] QRENEEVDT DK (form) &7 [Hnk] 2
(D] R THEB] e’ RKELENQEELSHIA R N Sew
A AR0° WRBKEE [HE &N (I ~NREN H- YD NREN
Koo Mmoo n (XA RENREN K~ MITE~NRE N - KRN
B - NE N R ZUNEREN T BRNNE S U
KK YEEX R o NB KN REEE RN (fE~NEN] ~
S0P 400° W ONEQEKHN OOV Q” N AL F Q40
P SRR ER A0 1A A A e°

It is this synthesis of meanings which leans, in the painter’s soul, far
over toward the sparkling synthesis of the triple form, grasps it by the
hand, yields up its soul to it in return for the soul of the other, and in
this spiritual marriage discovers a new comprehensive individuality
lurking in its depths, with clear-cut outline that the world has never before
suspected, a self-luminous avatar of pure, perfected being, fit to stand forever
in heaven as a model of perpetual joy to angels.

Here, then, I reach at last a clearer statement of my proximate notion
It is the perfect synthesis between the synthetic value of

(&
subjects, and the triple synthesis of line, dark and light, and color.

of pictorial art.

EKSEHESHAN IO SRWSXRWRN NN MAXKSRELRV
ER0MeN HUNVKKNORD ECHIRCRANIVUOINV WLUBR
WAND OV WONIEKUDH I NILEWS LRIV WerHe K
KAONIBNINVEN HKS<YRFFEUKONIENMVIPLKZ OLVO
HWOUILER D O V7 Q840 D SR S &M (individuality)
WHRMDO” Ui N—PIRHLANLHEPEE” KELINSRKSHNIIDOSH
RRAPUIVIKHELL B S MK L o 8 Ui 1ot WS TIPSR o
M@ (self-luminous) 22y (avatar) WHMCS " HMHWLIBHESIIS NN
PAK SRS

OPT OO QENVOEQ S NEEIKEN O SRRV QIRAeR
(proximate) SINN B AU QY RMARVINCQE® o’ HIB
(subject) @NNMIKY PO ME™Y” [E)" [#R]" TAR] SUIOS8AN
MAKUSHESIRHL AN MAIKISOUSOIIULSH®

[EROMRQL AL M MY N (this synthesis of meanings which
leans, in the painter’s soul) « 5.0 QX w0 " L0~ ¢ M IHE KX
MNINERQN—~ I NKNEBA I EER0e° Hak D <R [KEE]
PR Y S HUELIENMCH P [HE] N0 500 PR
0% DKPEREYT Ho [N—h St a D] Paie® WOV QM
N THEL @3N YA KAVSOUAUNERBO YA sV O Y KER
[Dog ~#6dn] NIEERe Q P40 KEER Y [HE > BN Ir@~#dm{
RENEE@-BROY MK R | QB EORNXKRS [<HE>Q
M PIRT A A LEEY <EST JEBKST <@R>SQNOeNINY
NKAUQIEQIRML N N ¥ N | (It is the perfect synthesis between the

synthetic value of subjects, and the triple synthesis of line, dark and light,
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and color.) ~y 5.0 1)~U M I Q 1V 4R0°

KERY M || R [{PEfed ) BREKorn &2 HR
Ra N EECGK D R RERHE A ( RO 1 KR (<N ENMR
Ao = SN XN N BRI < IEE N R R ( <NRERK R
NINE TR S8R N 0 - R ¢ PR C SlES N SRR ™ B A
BRI NP N w2 NN ¢ B N I G AR RE 9 B X R
B | KU N 0 KN R EE S R 1 N REEE K R W N
N1 ASORRA WO O OENTEOERY S S NEESY 50k
NN RO TR BN R HRRS (N K
A S A B EPURRQ I8 (trees) &30 (rocks) Q :043-Q V40
FA KU h T RNALNNINTRANKT v &R @mKQEERL
LOERRVN UROQF (Y R20HE ROJDEE LR OXER
RN K S Q40 SENOERCHNORNQH PR MIHREES
RIMQ M ANEONRPYBBERS L —w i ¥~ Q~a&-0Q12°] (even in
the spiritual significance of trees and rocks; and mountains, and water ; the
smiles and frowns of nature ;—all these are like so may glintings of pris-
matic color refracted from-the facets of matter, an elemental harmony which
the Master Artist has woven into the substance of the world.) ~J % KM
Ml O v 80 Q 1 40r0° R R M { IBE A R e 2 [<dH”
I WA QKITQIK D | (the intrinsic beauty of life, and health,
and sanity) M40 Q V4Q0°

OauN | MIH QR (power of synthetic faculty) W O % v QKM NER

A Q1) A A4 0°

MR SRR MmO SR (S 8) FNBHUWRCe2OV YVOHR
BT QK A R A QE LI D 42° QA QN BV Qe E N
0.0 Q PARIR° MUKV OREQEEQ LAY HoREN O

2052 10 A 4§ 2 \°

It cannot be built up by any process; it cannot be conceived by any
effort of thinking; it can only be revealed to the trained synthetic faculty
of a choice soul, and then it shines forth as an unchangeable possibility,

a foreordained unit from all eternity.

WRE S AN 0 ¥ KU O PVLESRIOUANEPAUL S W E
P BH ol SLEB (choice soul) SREWKLANMINY D OLR
R (trained synthetic faculty) M Q <{R1IKI.2QHLLQ P SOV
WEH KROEEHANIY QOLDQERORL 4 1>+ (unit)
1RO ORI R O R AT AL 4LCQ T R0°

DR MBEANR] MEMMOE MV R 2 L0 K [t
EEREE L A <~ A A KRN RE<NERXNE TN NK ] B
O [ G 24 2 LB (choice soul) QFREAUR DN VR~
A A IR (trained synthetic faculty) J Q K&KV QLD Q 49107 |
(it can only be revealed to the trained synthetic faculty of a choice soul)
NENHAe° KERMBLx R BRRENER R (iR~ KX (D]
NS AN QS BUnOTEQEEVIIK O LR {IOKNXERLD
O it TR QE ROV RO RIMA SR R AL 420° ]
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(shines forth as an unchangeable possibility, a fore ordained unit from all
eternity.) A 5 X IKEQ ML S'R0 1N D &k ¥ D (connotative)
SHE KD S O WD e Q PRe°

O 3urt [EE~NR | (i. e. power to express a pure, individual, non-rati-
ocinative idea) {J (O %\ W 4QQ°

NN P ZIEERS MHELHK] PIEEROBIKA O 1€
(skil) R [358] S0uz” BECRES ZVR oL DY 14
NSRRI NH N RIR20H OV 50 AN FKERQ O W ELO0L S
MRE MO S finﬁe@%%Ktﬁm:mﬂL<L5@i£ém‘
NN RIS A0 ET THHEEHIN ZRIENETCRT BE
HRUOZUBERALC 2O N MOV WORQERVOP #
EQ/URENRE O UVEL S | N 5o0uP@0° N NL RO [HS
EEH] HACP QN A A MEIT S 5 WU PIERHTORE
10400 KR SE- S o UM &0° [RENR] 25 0% [
IHNR] NI 1R 400° MBI | v [HE] 2 KK Q Rk
ST T 2 TRE]D s O KRS TRE] 2 Bl s&ts

, WS’ M) N .
w6 [KH iEE" B ((Gummroaz | SVRUHSk0

By an empirical comparison of the several fine arts, I found that their
power to express a pure, individual, non-ratiocinative idea in peculiar
combinations of sensuous terms....1 have found that art is the power to
sheathe the universal and the perfect in the fabric of the particular and
the transitory....Our thought is enriched by the identification, for we see

now that the artistic idea is not something strange and uncanny, but the

)
natural way in which God likes to have flowers grow.

REOIENHER N~V O VM INH OV QU8 Q-2 ¢
NREK RS ET M N—7 B (individual) P BBEERESHER
PBANUK=NATANLLEEN0 #HEREENYIRTAN VKB o0 I D —
(power) Y405 UNER O 42° - QEVOBIHED 2K T WS
24059 QEH (fabric) S HRALRDOHIEE VIRH 449 QR Ko
D=0 UNE O LR LROBBENATYRIRTN YL~ TN
Mg O VEHR MAUR0° L L SR B HIER SN YR v N (artistic idea) X7
ERLSEKQH S QP HLv Y ERIVEHBAVRWEKIPeSWERIM
QS UBD AR S 1) A 5 4 & BIRE O 42 01 4Q50°

MOEKMIKIREY N 8 N hE [ n—] (power) ~ L oRERNIEN
SR OWP 500 [HIEL ™ 4 N — P E TP (individual) 7 HESREQKE
—~ DTN MR ERESN YIRS NYRES e N~

individual, non-ratiocinative idea

DTNV X
(power) | (their power to express a pure,
in peculiar combinations of sensuous terms.) " [H{EDIHEEKVYR0OLE
in 55 Q QEREE (fabri) Q44N B0 SIIEE IR Q N B K
3@ ™ — | (Art is the power to sheathe the universal and the perfect in the
fabric of the particular and the transitory.) ~y %« KER4Q10° VOV )
Q [R] #" KR BEAR] B0 [EANEN | 8 BERXR
RR] VS OUNRIERVE2LR0° O 5 PER0 HKXKEQ
MEEESN IR T N (artistic idea) vy Kikfe [HEDE] M |
AR VR TEAVOLAVRNKAIF 0O NERIMEKS S~

2 | (the natural way in which God likes to have flowers grow.) - %\ 1)
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NV FOEEN RSV D POEESY v O S QKRR SN

NN DR KR QIR QKBRS Q W ARe° sV N N d QERFEN
B8’ [u it N~ (pure) ©7 [{RA] (complete) 7 [ 1 —
~ | (unique) W’ [ | (individual) v’ [442EiE | (non-ratiocinative)
W [MEHE | (impersonal) v mMKQE(E MK QIR [P
§ﬁ§533vLh%@ﬁ%0\79ﬁ114b;?§3%vbt%

QL Q P ARR°

(V)

[REE| 40D [KE] QHEE EREUQ( NV KR MKE
MR R Y AR A0 Y 40 SR O 20 TRIES W
AR PR KEKQ [RAN K —% —~ ] (counterpart) Iy Q
QSRR U e S P T S Q@ N BNt b [HENDHK
B MARVYHRY BN NED Y EER NS o R e
e

) QIBKY” HUEES S DI LR CEO SNV ST m m
M AP RERIE Y O S &Y QBRRE OV S 47 Owa” RIHEHEE
N IKE © HRE AR DT mRE IR O 2 K m Qe RN O B R
B LIERTE [H<E] BB OREKR VOVERKO™ T7 & /i
NI HRERKENT T | BURNRE N MKENER® R

RENDY x2—)RE8NH N LR RBEN = RVEBESD & (Arthur

Dow) ~J-J-2 N 8 O D IKERIERC Hn Y | %40 @ P4Q0x—5E
REQWMN -0 0 OMIEN BRI OREROSNVR C L2°

NN R RS TREE] w [HKIE] © 2080 &
HOME Todax]f# Ino=N ] BHOERSS
ANHEIEOW 50° KN RN 4 Q2" HEEL R CE o HY Y
DO HINEROY 500 P100° Q1 HRQ KW@+ S —4
MTma2m N o o] #2458 5 Wi —IERNIRR T’
RBO MKEmE] 2 RO O EEE M EEK S REIY & 18 0 {2
MARQNPEARNOE Kh—2Q5 5" RO L+ QLR
OS50 NN R HEEQCHIEE QT HEIOERURE AW 50
TN AN R Q [ENKN | Vo mhenT REBLOERHY 5400
WU Q | AR Q e HEPEQ R~ NN Y N NH
O U NHE<AU DY QHBINIKE S PN H N 1 P BEQHEN RN
CEEE AU S At RERE Y R0 M S A AR
1R IO S ETR Q0 Q PAR° SV QEEET AN DD
L WEAEDO VIR O LN N 1 R EE ¢ QEHTQ BN K R Y S
R0 P [REE] [RIE] PooimX 4" BIKIES W Q #EHREIE
MRhEmE ] LE Y O GO RXPEY T L0
MDA N ) QEENHEN D&E © LOPARRRT EBROK A —RN
M QS A QENIKOLE O Lo =k >0 [HE
| YR 2 QAUHHHI IR CERH S Q P AR10°
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Courtesy of the authorities of the Houghton Library who
granted me permission to quote the passages from the

Fenollosa Manuscripts.
17 November 1982

Tomiichi Takata
H
Fooax] #8REDRY FWESHL2ON [RE] VBN [HIE] VR
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the Theory of Literature,” hereafter as “Preliminary Lectures,” $08¢”
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(=) Fenollosa MS. at the Houghton Library, “Lectures on Art Delivered

before the Tokio Artist,” hereafter as “Lectures on Art.”
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(o) Ibid.
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(o) “The Nature of Fine Art 1,” The Lotos, 9 (Mar. 1896), 673.

(2) Fenollosa, Epochs of Chinese and Japanese Art (London: William

Heinemann, 1912), p. xxviii.
“The Nature of Fine Art 11,” The Lotos, 10 (Apr. 1896), 754.
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“The Nature of Fine Art II,” 755.

“The Bases of Art Education II, The Logic of Art,” The Golden Age
(May 1906), 235.

Cf. T. S. Eliot, “Tradition and the Individual Talent”: The poet‘s
mind is in a receptacle for seizing and storing up numberless feelings,
phrases, images, which remain there untill all the particles which can
unite to form a new compound are present together.

“The Nature of Fine Art II,” 756.

Ibid., 755-56.

“The Bases of Art Education II,” 233.

Cf. Eliot, “Tradition and the Individual Talent” : It is this deper-
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sonalization that may be said to approach the condition of science.
I therefore invite you to consider, as a suggestive analogy, the action
which takes place when a bit of finely filiated platinum is introduced
into a chamber containing oxygen and sulphur dioxide, ff.

“The Nature of Fine Art II,” 758.

“The Bases of Art Education II,” 232.

Ibid., 232-33.

“The Nature of Fine Art II,” 760.

Ibid.

“The Nature of Fine Art 1,” 672.



