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B, ZREvIind, TH50KIE, BiE & 13E - T, Cambridge X
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TH D, ZhiZZF72Armold Bennett b2 5 & ZAHTH 5 L _Tn b,
ZLT ANHEHELOIBBOEERTHY, COBBOBM kb
NbNDH % DEEFRIZKVIZH T o TWDHDED, EREHH
—DANEDECD DB ETHIE, ERDITHI . NEOEBEWLZE
BWOzD I CHFORKIZOWT T oMo Th B, Bkt D
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...in or about December,1910, human character changed....?

STy WoolfiZZ D & ) IZ AR OMEASHZEAL L 72681 % “in or about
December, 1910" B EL TWABDEDR, FNELHETHAHI590? F
T, FORENSEZ THIV,
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DOXIZ220HMI2H 9 H® Forster DEAGIZOWTTH B5, ZhiC
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knew I shouldn’t and don’t enjoy fame.”* L FENTWT, FOFI % E
ATWBRA L IZIIEE Y, 251, MEOHEOALEITIE. “Don't
advance one more step into literary society than I have... Henceforward
more work and meditation, more concentration on those whom I love.” &
INTWT, PRBEINERIIFEHT -7 LV EFRFIL. 581,
AREPEERPETLIELDICESTICERZ OV WEN 2 IR
LTWwWh, TNHDHEEZEZAbESL%5IE, George Piggford b &
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A®D A »s35—, Duncan Grant, Vanessa Bell, ##{Z, Strachey A
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Forster X%, H2%%"The Apostles’ & ‘Friday Club’ T LT 7144
DLy A IHBT 2T o ELEZVWEE LTV, £D720,
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NAEFHREINADIRTRE. 20014ECL>THLDT ETH S,
# 5T, ZDForsterZ & AW HEWA LT S5 $ Tld, Virginia
B D “Mr: Bennett and Mrs. Brown” OHCHE L7z [19104F 12
RV LZOE] EH—E%) OMEFE LTE. [ L BHAISRR
Bl LARDLONFNERICE - Tz, ZOEKRT, 207U Forster O
HEERERODAMIECHPN L URETH ), EXVZOHERZ
HIZL 20BN ELHADIDTHo T2, THIZEoT,
@O THA] OBED&ZL 53, Forster & 21 dE b - 72 ‘The Apostles’
% ‘Bloomsbury Group’ I22WTd, HizeEREENENONLI L E
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4 DMr. Bennett and Mrs. Brown'lIC Vi b5 2 2 & L, 4R, T128 |
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@ And now I will hazard a second assertion, which is more
disputable perhaps, to the effect that in or about December, 1910,
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human character changed? (Italics—Author) [ @3 [, “a
second assertion” & H 5D, DA LETD, “first assertion”
(“everyone in this room is a judge of character”) %#EF 2 Tw»
%]

(@ But a change there was, nevertheless; and since one must be
arbitrary, let us date it about the year 1910.* (Italics—Author)
(L2205 HOLOICHFNZE T, [l vwoThH, #
NEH 5 HEIZHE TR OBEZIENT WL, BIEIEE
ATz W) X %, BMTRENLZELEIZRRSL] w
IEBO—XHH Y, T I T ‘neverthless’E H B DX, #hi
BEZCHOEETHS)

3 All human relations have shifted—those between masters and
servants, husbands and wives, and parents and children. And
when human relations change there is at the same time a change
in religion, conduct, politics, and literature. Let us agree to place
one of these changes about the year 1910.* (Italics—Author)

FEE3DDFIHP. 121 L EFTRY ZATVEDIIOETTH 5,
Lol Ihd. “inorabout” LERL., B2z 7 LE TNIZLT
WaHZE, 5T RAKMOEILLE W) b, TP Eo&D
REALT D ETCICRERSDPDE0PERNELTWAILEE2ED
¥2%01E [12H] &) HEDIEH F KD T19104E] v H4E
BICHbEAES LGB R OMITE, BVWES2 5, LA LD
5, Woolf i3 [12H1] ~DZ7Zb Y 2HETE 5> TEWRv, Fhi
W72 9 o #Emmh b E 21X, el ? Bloomsbury Group BED 2 oD
HMRBEZBODCERLZDIDELLZTW NS TH B, BETHIZ.
KESREREEDO., LD EAZBIAHRALR D> TOANHE
% - MEHRO—KREMAZRLAZBERE LT, BREYN - HE4HWHEEOH
RELPNT, 2REMBOLDE LT, BMAWESL &1 o7
DTIE VD, LT EFRNER L IZERDOEMPEADEEMIC
FEAWMERVDOEE, WEBLE, BV 2FI 20 BURATE
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HELTLBDTH b,

<Virginia Woolf & E.M.Forster>

8C, TZTHY, BHE%E19104E12 8 9 H® ‘Friday Club D& A1
R¥ELEIo Woolf I2& o Tix. Forster ® “Feminine Note in
Literature” & 2HZARIL. HXAFOLEBEEANIIFET S
LOTHY, MUERE LTEE I LBERLET LAY L LT
eHEBEDOELSZARL., ML T NEIDTH o7

LR, ik, AR OBR TS 2B WRENE 72 F gL &8
Tzl HORSRREKRE Y- )i AL TE#MSH > T, EwDOHE
HEZLIHIRL W, LAL, ERMOBHLZLICIEVWARBEERD
AEDL AR TH S, DL, Forster 3. HEZDBLREFBEEHRT
bdHose EETIEFEEEIZ 19604 F THEMLFETH o 72), HMARIC
DAERWICDZH LBEELRIRNTICH > T HEICEREELIBZ 5
E00 2 BONOBGEERICE L RS HHWEMEZITTWEE
RO SEEL, YREAFRRS 5 7 Virginiald—5 WM B ST %
WE LT, EASTWRZIZHEANWEV, 2T, EWCEEEETH
LHEWHMBEERDBELICE D oo dHNi v, dodd, MEER
12DV T D Strachey ODFEIZHED 7o B, Woolf 1372 RAWCT T b=y
kT, Forster D139 3EEKIRE VW) BN ZdH o 72A% Forster A%
Howards End L%, A Passage to India %123 F T 144, /M
DEZW > TW2D, LT, Maurice ZAERIHL LY & Lk
57:Db, ) LIEEIERICH-THOIETHo72,

ET. Woolf 78 TABHOEAL] o4kEEZ [128] IZ8D- L &,
FDLFIZ1X Forster @ Feminine Note in Literature’ 4§58 L 72w & w
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ML B BWBEH Tz EZ SNE, WEZHSLICHIE [#
HEHSRE] &, NHOET Y TOIERR%, ThELBDTREL
RRILDICEY=ALDFD LWERTFE LT, HROFTIRLE
EDBEERAVEBD TV DOTIZRWES ) B —J5. Forster DI
ThH. EEYHDOHRIZ, “.Miss Stephen said the paper was the best
there has been, which pleases me...”2 £ 2L CWC, BEROPTL LY
DI Woolf OBEFFICET 2 BZTWAIINEbNE, LAL, 8o7T
# 2 CTHNIE, B, Bloomsbury Group @9 % Tld, Forster % B\ T
BFEZHOEDVER TR, 7R, ForsterDiEHix, HILdD, &
¥r1E Howards End 12X > THVEHi 2RI T 268N THolz, Z
DHEEREZ 57 513, Woolf OERE % HFLD B TIF%E L 72 Forser ®
R, GRS ORELLFNERE FETLIRMIDIDE LT
BULBRIE

Forster & Woolf 2’"E VDX FHFE Z Bk LG o TV EFVIZOW
T, 72& 21E, Woolf D A Room of One’s Own Z it & L bh b,
W EDFIZONTEIN O R IE, BRI IBFERICHEE Vo
Forster DBi#%. ‘Feminine Note in Literature’ (2 KWIZHFE Eh, £ K%
Y MEBIERESoTOHLBRBETHELR Y, ZOLEDOINDORBD
Boans, BHE, HBCRASh, 2o lZE HOMmaINE: REC
BT E-oTVwaDTHEB, TNEEFETHHLEDODOHELT, 22T
EEROWR & Z2D/Em & OHBBREZ D 2B O RMEE A b it
ARL7w

Emma and Tartuff hold us to the exclusion of all else; they are the
creations of the great artist who created them, and we do not stop to
enquire whether the artist was male or female. We must admit then
that the question of the feminine note is not really important in great
literature. There personality dominates. Jane Austen is more Austen
than a Jane... Or take the poems of Emily Bronté. What limitation <of
sex>, what note of the feminine or the masculine, troubles her
deathless passion?®

(E.M.Forster, ‘Feminine Note in Literature’)
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...at fifteen she [Jane Austen] had few illusion about other people and
none about herself...
When the writer, Jane Austen, wrote down in the most remarkable
sketch in the book a little of Lady Grenville’s conversation, there is
no trace of anger at the snub which the clergy-man’s daughter, Jane
Austen, once received. Her gaze passes straight to the mark, and we
know percisely where, upon the map of human nature, that mark is.
(Virginia Woolf, “Jane Austen”)

DE2ODFIEPSATENS X HIZ. Forster & Woolf 12& 5T,
BRBXZZRERRLEZXFLZLLDTVWLIOEF, ML H T,
“personal note” T&H - T, “note of sex” I3 LCTEETIIR VW, ZL
T, MEIFIRDERELTHEERE L TE5 o 7T Austen & Emily
Bronté DZEZHIFTHWEDHRERNZ L TED 5,

A, WMBICHBLARMIZCFTTH S, Forster 1. LHAE
ROVERTIX. D BB ANWH “moral cord” 72> L i “standard” % B
HL. 20Oz HIZINICES LTHirh b0k L, BEE
FoOME T, BE AW “standard” LT 53DRXHEHLOAL S
“unembodied ideal” TH 5B, LT ). 2272%. Woolf DITH k. £9
L7=HEDHEF IS, BREERICEBEL-—-KFEZR, 2WIZ [H
HEA] (Candrogyny®) EWIHBESIIRETHZ LIk B,

Coleridge certainly did not mean, when he said that a great mind is
androgynous, that it is a mind that has any special sympathy with
women; a mind that takes up their cause or devotes itself to their

~ interpretation. Perhaps the androgynous mind is less apt to make
these distinctions than the single-sexed mind. He meant, perhaps,
that the androgynous mind is resonant and porous; that it transmits
emotion without impediment; that it is naturally creative,

incandescent and undivided.”
(Virginia Woolf, A Room of One’s Own)
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7255, EROESVTIAIT S NBERT O Woolf @ HELIZIE. Forster %
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DI S 720, HRPRIAR L K% W8 X 72 RIE Three Guineas
# 8 {5 Tld, Forster 5. %@ “feminine note* # 2k L\ itk % 5
FAHZ LB, 20N 9 L-mBAOMER GHEA L EICERENY
BENLNDIEN) o Tid, SBOBRLE Rt hHiTsaL
EL, ZCTRELBBRTOEREDE R — R UXFLEW)I Vv Vv
1272w L, Forster IZ AMEFIC, —F, Woolf DI ) IIFEEFERITA
o> Tz EWIORRERTICE LDV, ABOMEIEHL T T
[9104 12 AW LEDE] 2 w) B 2D o TOERTH Y, 20
BOESI)DOHN XH)IIBHRIBT L5 TH 5,

<BHYID

HEEIATED L) TER LU#E [ Bloomsbury D E#E2H
FELEDE, 595 11EFHDOIZ & Ty Noel Annan D EEZ ) uiE
(b & ) #RRT THICZ O#RMMIAEE) L T & 72 Bloomsbury | 0)7H'<
fliAs, BCRTH &) ELFDIED/RITH - 72,

Z D1 @ Bloomsbury Group BEDTI{TH . The Virginia Woolf
Society of Great Britain ®E%37.(1999), & 5121, BEOITEHE, BLE., 2
FBOBOKESHPOHABT 24251, BROAZ LT, bOEIZBW
Th. ZOKMMIE. Dk EF22Li3Ho-Th, FTHLEELH-
Ton EEZBERS,

4H. bhibNiZEREO. NERO, BB, H5wid. BRE
ALY OB OBEFBIE) B 20oh s MFITAEZTTHT, FEF
EBOEFL AT, ARSI ICRIET, ALz
bODOIEHRT HORESTNLHERICEE LT 5, Bloomsbury Group #k

2, SHLEBBEZEHRLTWADIE, David Gadd 2 LT, [EERNZ
filME X (promiscuity) IZFE3 2 & 72 { . EA & (permissiveness) % Al4E L
721 & Eb L7z Bloomsbury Group 2 SMAMEMED 5158t Ebhbh
BELEBEOLRLEELTWELLTIEH S T \WAH, Bloomsbury
Group DIHERHE N 12OV TId, FOEBRRYIBITRE—KBFETH-
MO0 E D, Saxon 2B EAWICH L ARAYS. James Beechey 3Kk
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As the old Bloomsbury joke goes, only Saxon Sydney-Turner: The
Untold Story remains unwritten—for now.® 7533, Z ® Gadd 12 2 THE
AR DI EDVHFENS % SIE. Bloomsbury Group & VW5 $EEIE.
BLEDLNBBREGHEEMR A5 RBHD,. Lird, 208
ROBATERHEBEICL THRVEVIBMHEZELTWADT, E&% 4
O, COTNV—=TDH 4 L ZDOEADERICHLEFED A2 OHH
Ve F2E 2R E 2 TH Do
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