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Virginia Woolf D/hLICIslT 2 Xk D%k
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Virginia Woolf 0/\#i5R & L COEBIHEHL, k%bfzowﬁﬁmﬂwéhéQW%%
%ﬁ*é@/l‘?ﬁ%‘?ﬂii - 'C‘T‘he Voyage Out (1915) FtX Night and Day (1919) #ZE\ 7
w15, b‘b@%fﬁéﬁsmﬁn@d\éﬁﬁia:; T Jacob’s Room (1922), Mrs. Dalloway (1925),
To the Lighthouse (1927) K1 The Waves (1931) # &\ fothlll, # L CTHREENDDOFELE
%@ﬁﬂOD?/ﬁ&@nﬂlAki T The Years (1937) & #&{E Between the Acts (1941) &*b\
PRI CH B, EOM, IHPEOEIICHE T, #0BMBHLEITH 2 HC S URDT &
B, REREMAADND, £ L TEOEAE, TN SFIIHT TRIZE LD DAD
% Woolf DIEFD S b, JBEANT D, *EMAMENDE - Td, RDEELOTPH
DYERTH Do T Z THHDOVER ORISR T 5 2 L 2R OTEE Ligih, 10D
HHIZ AT TOXEDEAL LR L THIWERS, BRI, WHHOERD S b, {ERk1L
DFEFEDOEHEIEL B b Night and Day &, HFHEIOIERD S bEBOTN OFFEN—IGTE
BENi- B AVES Mrs. Dalloway %Y EF, FOZEZDOENSY Faxd v g
DEGE - 7oy 2 ZOH L, ZOHEOXHE BT 252 12X » T, Wi bhH~OXHO
TAERFE S TOERWERD, 2R LI THWTWS X ki, DEFEOBERIERER
ELTOXHREEREL T2,

XHROENEZET HBORESL LT, (1) fE (2) £v5—Ya (3) F1A—Y
DEEREZ, TNOOAENLEBRLED TP ELVER S, M EDZ2OMEMTFH O
BzBT 2 ER e BERBREEL T 50T, WL SFHHCHT TOXEDOEEZH T
ZOIBHTHN TH D LBbONENDLTH D, T TRTFHONHIZET 2B E, ThiZ
ko THL=E00MBEEIZ 2V TRYN, ZO%TEDZDOME LD BIXEOE(LE BAFRIZ
o TP Z iz Lz,

Woolf /z31F 2980 Shfi~DZE L, —EL TS5 bIESELbAE~NDOXK
CTH Do WHIOHERZI VTS, T TIZHREANED S B S saibi 228,  Woolf AV
CETAHNERY 7Y 7 1 DEREVSIERERIE S E0 ERPL A0, IMEIZELNIH X
“Modern Fiction” 28V TThbo VHRIEHBOWNIHDOLEZ=7 2 ELT, &



HTEhT VAR IDHRIXDHFT, Woolf |+ James Joyce LigmiRgEs L L CHE
42—, Wells, Bennett, Galsworthy £%¥BEHEEZIEL XHOF, BEDL 570/ 3
RITRCTUE, ANEZEFTHABHLDO, Bib Y7V 7 113FE-TiT-TLE 5 LFFEEL, B
ICEEEHT TRO L S ITRNT B,

Life is not a series of gig lamps symmetrically arranged; life is a luminous halo,
a semi-transparent envelope surrounding us from the beginning of consciousness to
the end. Is it not the task of the novelist to convey this varying, this unknown
and uncircumscribed spirit, whatever aberration or complexity it may display, with
as little mixture of the alien and external as possible? ...

Let us record the atoms as they fall upon the mind in the order in which they fall,
let us trace the pattern, however disconnected and incoherent in appearance, which

each sight or incident scores upon the consciousness.®

it The Voyage Out® D TEIREBRNSNTWZH S LW ISHANDERKA, Joyce O
A Portrait of the Artists as a Young Man X° Ulysses DHBUZHIER 4, BMELTER & 5 T
FHXN-DDEEZL2 BN ,OF 21213 Woolf DNBEADHFHEANT-XVEREN TV D
2%, TN EFERICABORTC OV TORLORHB L, TNERHT 22H70 - TOREITR
ENTWD, PHIITREN T DDRIMED TRFERLFET UMD, TORTEMN
Jacob’s Room L0 e v i, Woolf IZABIOAREIZOWTERD L 370 2 23T
W Z e S, I ABOWEIZES I ERECET LEE, BELEBROEZ 5N TH
D, THRFILBEELRROREMTH » TR LIZEL T B, L TEIABOETKIZ
B—Db DT T, H<OHROEEGHRTH S LPERIEZEL TS, ZORHFED LTI
T, Woolf 3 T2 2FHEBENC, LadTEIRGRBOATLERDTCHERL L5 LH
HhHDTHD., DHLAALANT O AEDERIZEL 7R Iz, Lo LENE TOPFHRN
WHEORBRZ L T, SMERRYEL L TEhERL 0w LT, Woolf iZhH<xTHF0D
RBEONEMRELR - CEFEAI LLIEDTH D, TLTEDIEDIZHACONIOMNHETFRDZD
DFE, HHEEDTH, v 5 — v OF, B4 A— S OEATH 5,

PR DT OPIZ—E LIHEEREL, ThEll T, Hb—&w UELOLEEL T
ANYRRAE RN TO INBFHETH Do BAIEKFIL THBERE &L NERE L2900 b b,
SMREEE D B VIREh AOHEEND L VOB REL THEY T3 3DT, F0X 35120
TP NIPFHIBZATPBICBT 5. WRSAETICBE T2 2BEAMD 5 VIZEIADD
HE@L CTHETLILDT, T0ONBIIE—AFIBUIET 2,

BRALFRCEEOZAV /-0 Henry James T3 %, James 32 DMEDTRIZL - T,
PR BT DEBEDONELRIRIZE £, BHAMEEOF TSRS €2 L5127
Woolf &L BHEOWN DVEFRZIFHE L BHAYOLORMICEAT 272012, Fonzh
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WEGANYOREHE L TEL LT EBENCRR T 20D EOFRELFALDOTH D, HEHA
YiEDEE L KRBT 2 DIl AE -z TARME] (interior monologue) & IEEH
T\ %, Robert Humphrey |3pyyfiig# Direct Interior Monologue, Indirect Interior
Monologue, Omhiscient Description, J ¢ Soliloquy &3, W-oDENZ4FEH L TIHHL T
W3, @

Direct Interior Monologue (3fEEDTHIEEA SN, HEF2EREHT 2 L/ LIciE
LDNAZAMMETH D, THUE [ ETITE 57z &y [ LRI EZ o] £ S &5
RRENERCEN N T T iebh, T2 TRAEZFIEAT, FRRBALRRCELHL T
Do TDORERILBIL Ulysses 12357+ 5 Molly Bloom DRHIHEITdh 5,

Indirect Interior Monologue 3 Direct Interior Monologue &;&. T, ZEiz L T
EURNEL TR 525, SABORESAGHN, TRHFENRLEL Fbh s, B0
NEGERSINAER L 252, RELEOH ML VEINL TS, Indirect Interior Monolo-
gue (L LIX LiX Direct Interior Monologue ¢#i&bh XN THWOI D, Woolf (T &HDW
NONBRFEDHTRD S ZOF B> T T, 0TI » TRERMRE LT
T3,

Omniscient Description (X BIFi 2B db 5 FHETH 545, FHAEHOWH I I\ Tl
ANPDLDRERZ DB E L EBT 5O THESNLDTH D, £OHRTIZLMDIESRH
BECSRERDDHDHHCE - T, EFAPOLTERFL TP, R LEE VS T,
ZTHEHETHEDAYEF OLEETHORIE SN2, Z 0 J Bt Dorothy Richard-
son X William Faulkner 2k , THW S TV 3,

Soliloquy IVEHENEEFD ST, Fed AMIDE 255 DLOWERI 2 I HET
Z2H5HDTHD, ZDEIZIWT Soliloquy 1+ Direct Interior Monologue 1Z{8 T\~ % 23,
# > T B0 Soliloquy TRESRD S HIZMEFE LB L TWBZ & Thb, Soliloquy 12
Interior Monologue (AL EXNTHRY LIFAZ LA HES, Woolf @ The Waves (L%
DEFBITEH 5o |

Humphrey 3ZBEHFET HEHOWMNIFICESCTHUED L SZHEL D TH B0,
Z 0 35 BLEHZEE /s DI Direct Interior Monologue & Indirect Interior Monologue T
5o LT Woolf o471, & L T Indirect Interior Monologue AIFWHI T35,

KIZ, FHE OFH & BE LA T 2EANSTENL THLEELDH LI ETAFITL, Lid
BREOFLEHF TV B L3R5 7oiz, Woolf 1 Z0HZTHbN 2 HHEEE LR
NEARA=IVEDEDZIEDLETPLFE) 2FA LI, £ U THEIEBEDOR S EHRLF
BREY I~ aThb, TREY S =Y 2 ZBEOFETH » T, BEOHEBRCHEE LR
TRDIZACHENEDDTH S,

TV Y~V 2 ZKRPIL TR E Y 5 — Va2 LERNE Y S — Y 2 2T b b, KRHEHYE
Y=Y alkid, ERREROPCHILL T, ZORESREOTEEIFETHY, B
DOWIIHTEEE L TCIhBACDR S, KL TEMNEY 7 — Y a &id, HEHEH



— Iz L TR BET 2 FETH Y, BT Y s — Y 2 OB E X2 LT\ 5,
wZ, EARNTESCEEECER LBV DD THHEHBLEIRT 5202, Woolf 135N
4 A—SEEALI, C. D. Lewis izXhid, FHHA A—v L3 [SETHELNIRI® TH
Bo FHIIEAN, BER B&RLSIZE - TRIVHIND DD TH 2%, REMIZRNLH T
B EDRYIN R R L DBBIZEL LD ETH LA, FIZERNEMAIRNDDTH S,
4 A=Y LRMIFTILLAVDONLIFETH B, HARFOMEE L BEOFI/ IR OBRE &
BOTEEL-bDEELZOND, HIbiEH e D, EANTESTIIEECER LIS, K
18, QIS P2 L L2 T20DERLTHB, FLTENDIZA A —PRFMEFEMT S
DAMZIEERR LBV DEELZ BN, Pl &d J. M. Murry ow3 & 52, [EETHA
5ediud, BRALDE228BR010 THA5, Woolf AHD, HDOWDIHMIC, Bz
AT HLMIIERT S Z L DHEFRRV—HAH S LFZ T 7

It is as though there were two faces to every situation; one full in the light so
that it can be described as accurately and examined as minutely as possible; the
other half in shadow so that it can be described only in a moment of faith and

vision by the use of metaphor.®

7 LT, C. D Lewis BT & 512, BHEOFTIIFUTI TS, TBISOMAE
DBUZ R UT, 24 2 —SOFVHD & D RERFERIEET 5T L1785, Leon Edel
FTEME, 44—, HIRRETHDL TV A LORBERIL & 5 LT 2ERIIRWHFAIEL -
TLB1® LRNTHBH, PHERVWE T H2EBELERLRBLBEXEECTCHIBIS, £
TUTFHTZ I > T BHDTH %,

PLERNTE -k 5 7cHiEAS, Woolf /ST A —VOFRAREZETCHEZ LDOVD
MBI TH 2 LT 501, HLDEFRIH L TV T 7 ER O£ ORRN o Bl
LT BbDTHD, Woolf [ZFHINT HHVEREL R » T T, ZThE LI LEHEKD
;A DhTRNT S, BlziE “Notes on Elizabethan Play”® o, HLidhH0oAY
LR, BhbH0ZFE0ENL LB LD, BRECKT 2BFOHIS LERPMRPZD
FEDOEZEMIH LT, BMOEREDOEEHREL T2,

L2 L7sasn Woolf Z#dEnR VT EE L, ZTiud TABOBZME ORI EE
X100 2REF I PRARDBL T B EEZ, W TIFFILDEBEEZ S - TL TH
BHBHROB L1 DHE VIO TBEEZIENDTH D,

ZODF 4 Ly ekiERT 57012 Woolf 25L&/ MRORBME X BENT 5, £NITL - TETR
B8 L WERIZOWT, ikt “The Narrow Bridge of Art” W3 E8XXOFTRD L 51
BT 25,

It will be written in prose, but in prose which has many of the characteristics
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of poetry. It will have something of the exaltation of poetry, but much of the
ordinariness of prose. ...

It will resemble poetry in this that it will give not only or mainly people’s rela-
tions to each other and their activities together, as the novel has hitherto done,
but it will give the relation of the mind to general ideas and its soliloquy in
solitude. . . .

It will give the relations of man to nature, to fate; his imagination; his dreams.

But it will also give the sneer, the contrast, the guestion, the closeness and com-

plexity of life.aD

T2 hdhind Woolf DENIET AICHOEHLBXOAEMEEU T HZETH
v, BACEHBEH Z Lo, ANMBROSICEEDZ L L Vbt LA, (O & —iELE & DRI,
ANBEVT VT 4 LOBIMRERDLT Z L TH Do

LZAT Woolf iIZHGDERT HH, LUINIDFEL LT, EDLIBRBDEZZTVLT
HA5 b fknl “Phases of Fiction”Ud DHTRNTWAZ &2, THEEHT 57200
FENVEREL TN T B L 5B b2,

ZOHXOFT Woolf 13£& LTH ¥V 20/ #i5EE, [HFEIR] (The Truth-Tellers),
o< 2zyk] (The Romantics), [P REVOELYK| (The Character-Mongers and
Comedians), [#AJk] (The Poets) &\3 A7 N~ 7ZHF TawstL T %. £D [FHA
&l OIFET, Woolf i3/ SlizRT 2HNEHRLHHL, ROZO DD O, b [HEOH]
(Poetry of Situation) & [[E#xnz%| (Poetry of Metaphor) AVRHIZEETHAHEL LT
Bo WD LAz, [HEE O] L1t Wuthering Heights OrpT Catherine 2%
M D TRk % & 28BE°, War and Peace O# T Natasha RBNDHOHRZEOE LD 2%
R E RO NIEFTH D, FRIITEIFNLOTRIRS T, HHIFNROTH S, T
BEECLHFLVDIBUCE > TIVERATHY, £ & [HAS] v REHREREE
DN 52 BEIERD Do |

Wol® D [REROE] LETRERE LELEAWSZ EnbEL2HTH S, ZORDH
PELBEIZE L THEBICAVTWADIE M. Proust T, #dzhick » TAROWEOHEK
WRERFERE LT T2,

DY BIZR~ND Woolf OEHEDEIZIE, NIEHOFIZHEHLEATHHIL, TAMONE
PEERT H10, Pked F BRI A - PERIAL &5 T 5RFNDH D T & 2 HH
THZENHRDBTHS 5, ,
NI B R A — Y OFEFIZOWT C. D, Lewis QKD & 3TN TYV %o

Like the poet, the novelist may use images in varying degrees of intensity—to

adorn a tale, to quicken a plot, to symbolize a theme, or to reveal a state of



mind.

Woolf D/NFUZIIT 251 A — Y OFEMIZARIL TROZBEIZHHEEINLTH A5,

B ENIBEHAOMRCLORBE RIS 2 2D AVHOR T 5, THIDESE Mrs.
Dalloway, To the Lighthouse, The Waves & RiuE, ZOHIIHREITNE EHRHLWZETH
%o

B ENZ T — <2 RWT 5702 bN T 5, #HlziE Mrs. Dalloway 23507 28
BDA A —VITERE, £ETBZeDMinics %, 72 The Waves DK, ¥, @,
PRISEDA A= SRIANEINKEDIRVBEL THEZ LERBL B bDEE2 BB,

BZZLNIERDOFR L L THCONR T2, 1EROF — S ERBT 51 A — VHHEVIRS
NTHERIZ RNy — v B2 T B, Bz Mrs. Dalloway 2333 58804 2 —¥, To the
Lighthouse \Z331} B84 DY, The Waves DKRERLW I LT FDBRE®» R L T3,

PERNTEALSCHE, TV y—Ya, RUHNA A—1, WEOERD VXL
BORE L5, PHIONSIZET 2 RIBRLBER N DAL IROFETH D, £LTED
ZODERZZ, BEOWEIZIT 2 EMNNRIERE P OR L NSEREN L HE S €5
RELEELIL - T DDDIRDTH D, BVDZNETDIODERE, ThikEndT bz
TRSINAZEDDHELZFHOVES &L FHOEROMIZ, 1Z- &0 e —REFHL T2 H 0%
DTHDo Po THE, TEVI~Ya, FUAI A=V ZODOMELEEEL THEETHI L

&, FHEI LRI TOXBRORB L ENEZHETLIOIENTHHEELL 2 D Th

Do
ZZ TRIZ Night and Day & Mrs. Dalloway OnSUELGE- -BEE2EVHL, B ED
L OBBENDLENENOXEE KB L THDZ LT B,
FTRIDIHEDEEH L Oy & ik L TAh L 5, Night and Day 134 32 A4 Katharine
Hilbery 23HBOW, 74—+ =7 1 TEEDOHEME L T D EZ AN BT Y, Mrs. Dal-
loway \3&ZFE A2 Clarissa Dalloway #3328, #DHODKEZD=OIZERBVIZHMT %
ETAHANGIHE D, ROFIFAXIE Night and Day 735D DTH 5,

It was a Sunday evening in October, and in common with many other young
ladies of her class, Katharine Hilbery was pouring out tea. Perhaps a fifth part of
her mind was thus occupied, and the remaining parts leapt over the little barrier
of day which interposed between Monday morning and this rather subdued moment,
and played with the things one does voluntarily and normally in the daylight.
But although she was silent, she was evidently mistress of a situation which was
familiar enough to her, and inclined to let it take its way for the six hundredth

time, perhaps, without bringing into play any of her unoccupied faculties. (Night
and Day, p. 1)
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TRk TF A0S HBENIF LS setting 2BR~NDBA, FRZDODNTT <Ciods
KD E S LT\ 5 Katharine %205, HEOREREZEDDDTH S, £ L THX
13 “in common with many other young ladies of her class---” 7g& &\ SEEIZE
BRIAEA ST T, BRAMLTEE L OB, fessBlllEs LTHMEL TV L 13
{B#s¢5, Katharine DLDOHIZHHEL bEBEHN ORBCHEOLDT & Tk <,
“Perhaps a fifth part of her mind was thus occupied, and the remaining parts
leapt”’ &\3 & 5T L » THANSNAETREN T %,

RDOBIFAIE Mrs. Dalloway DBEDBITTH 5o

Mgrs. Darroway said she would buy the flowers herself.

For Lucy had her work cut out for her. The doors would be taken off their hinges;

Rumpelmayer’s men were coming. And then, thought Clarissa Dalloway, what a
morning—fresh as if issued to children on a beach.
. What a lark! What a plunge! For so it had always seemed to her when, with
a little squeak of the hinges, which she could hear now, she had burst open the
French windows and plunged at Bourton into the open air. How fresh, how calm,
stiller than this of course, the air was in the early morning; like the flap of
a wave; the kiss of a wave; chill and sharp and yet (for a girl of eighteen as
she then was) solemn, feeling as she did, standing there at the open window,
that something awful was about to happen; looking at the flowers, at the trees
with the smoke winding off them and the rooks rising, falling; standing and
looking until Peter Walsh said, “Musing among the vegetables ? >—was that it?—
“] prefer men to cauliflowers’”’—was that it ? He must have said it at breakfast
one morning when she had gone out on to the terrace—Peter Walsh. He would
be back from India one of these days, June or July, she forgot which, for his letters
were awfully dull; it was his sayings one remembered; his eyes, his pocket-knife,
his smile, his grumpiness and, when millions of things had utterly vanished—how
strange it was!—a few sayings like this about cabbages. (Mrs. Dalloway, p. 5)

(My Italics)

z = Th T3 AL Clarissa Dalloway 23885 LT, Ha0iEd SE/MEEEET, Wb
VDB EnLEREND, L LEDORDFTO For’ LIk Lx Clarissa 8- T, K
DNZERIOE » T BEZBAIIE O THiNN Do 7078 LE ORI sEeC Clarissa O
B DITTE » T BT TR HEROAEIEE ORI, #lz ‘thought Clarissa Dallo-
way’ 7r¥ 3 ERBENEAIN TS L, Clarissa EAROREFTRENTNT,
Ve DAED B S b, R. Humphrey d\+3 Indirect Interior Monologue A3f\H# T
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WAHDTH DB, LiL Night and Day Tt Katharine O.LOREAIWEEIZ L » THHA, %
MEN QU720 LT, 22Tk Clarissa O.LORMAEMEY, BEEOCZEONTWT,
ZDOLEBHANPOLOBEXZ L VIESTHEELL T3,

wiz Clarissa DRHMEZ A5 &, ZOFIZIIERHEOE Y ¥ — ¥ . 03ED THAZ A DR
TWbZ i<, ¢ Clarissa O.MZEGAEAT 2 F 7 D& LisHEA D, Rumpelmayer
BEDENFDELADENMERYEVIZT LKA Z LTI - T BT ENFENATL B, D
T, FOF7OELLH L FMIHBHIRL CHOEBRDOSHhONEI 0D, FLIPLERe
L7 Bourton ORT7 5 v 2ABEE LI TRIROCHLCROEZD I HOn X2 BWH
To DDVTEDEHRNREROBEELEL GEEDOWAWARRBWHAL AN 2 - TL %o
% ‘He would be back from India one of these days, June or July,” THFKiZHY,
wD Cfor’ MALBUBRIH > TTL. TOLITHEDBENDBEEL LANLHEZ D
M. Proust Ok < VB HETH D, Woolf & Proust OEIZIEZ OMUZ D HI 2 T4 £ —
YO%A BT 2HAAAD O S,

Woolf 1%, ZDOHEDOHFT, ZDL3TBEEDLTOE - TP FiEER, [y
(tunnelling) 2RRY, TN E—EMOFEIDORL > LRRALADDELARNTNS, 1D
Wz Night and Day H»SBBAMOLIZRHRBCEECBor2IOHLT, BIE O
Mrs. Dalloway OFD#5r & gL TAL 5,

One must suppose, at least, that her emotions were not purely aesthetic, because,
after she had gazed at the Ulysses for a minute or two, she began to think
about Ralph Denham. So secure did she feel with these silent shapes that she
almost yielded to an impulse to say “I am in love with you” aloud. The presence
of this immense and enduring beauty made her almost alarmingly conscious of
her desire, and at the same time proud of a feeling which did not display anything
like the same proportions when she was going about her daily work.

She repressed her impulse to speak aloud, and rose and wandered about rather
aimlessly among the statues until she found herself in another gallery devoted to
engraved obelisks and winged Assyrian bulls, and her emotion took another turn.
She began to picture herself travelling with Ralph in a land where these monsters
were couchant in the sand. ‘For” she thought to herself, as she gazed fixedly at
some information printed behind a piece of glass, ‘‘the wonderful thing about you
is that you’re ready for anything; you’re not in the least conventional, like most
clever men.”’

And she conjured up a scene of herself on a camel’s back, in the desert, while
Ralph commanded a whole tribe of natives.

“That is what you can do”” she went on, moving on to the next statue. ‘““You
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always make'peo'plle do what you want.”” (Night and Day, p. 80) (My Italics)

=ik Mary ASKEREYaE DR CHFI L RS, B42E L T\ % Ralph Denham o
T LR AT A EE Ch D, BIELD Mrs. Dalloway TIFFUYEZ Sh7cd@B) WRIE OF
BT X » THDE FEEMCHNAN T EDZ3 LT, Night and Day I Oy TEXFFOE
T XN EARAWERIZ X o THBMICERIN T BIZT Ef\ve £ L T Mrs. Dalloway (3
VTR D IEMARNHENZ & » THAN D THAH D L Bbh a8H0, I TREIAFOIWE
BHEEOE TN T\ b, %7 Mrs. Dalloway TWER, £IE, BELLCL-Tay
o — LS EEOE =iz L - T, Clarissa OBEIFZOWMNVERISTENE L D » TN T
WAEDIZHR LT, ZZ Tk Mary Q@A ELHAOEEIL » TR LR T-T, H
RIEMBIB L b T b, FlxE Mary BHKI0H 2 FRELEDOOVTWET v ¥ Y
DESELRTND I BT, 20X 5 EMOEA TV 2ES Ralph & —fIZikL T2 H5
3 7948 U AA0 B4 Tl & DEAIE “‘and her emotion took another turn” &\ 33—z &
D TEOOT BN T VD, EEBEEREOWS THELN T AEHT For' o FiiE, §
22D Mrs. Dalloway O D ‘For’ OFEWHIZIEWD DAFEDLHN Do

WIZZDFIAXDEHICH TS » ‘One’ WHFHOFRERELTL L THEbN T 228, ThiE
WiZHF B Mrs. Dalloway OF @ ‘one” LKL THE 5o '

For having lived in Westminster—how many years now ? over twenty,—one
feels even in the midst of the traffic, or waking at night, Clarissa was positive, a
particular hush, or solemnity; an indescribable pause; a suspense (but that might
be her heart, affected, they said, by influenza) before Big Ben strikes. There! Ouz
it boomed. First a warning, musical; then the hour, irrevocable. The leaden circles
dissolved in the air. Such fools we are, she thought, crossing Victoria Street. For
Heaven only knows why one loves it so, how one sees it so, making it up, build-
ing it round one, tumbling it, creating it every moment afresh; but the veriest
frumps, the most dejected of miseries sitting on door-steps (drink their downfall)
“do the same; can’t be dealt with, she felt positive, by Acts of Parliament for
that very reason : they love life. In people’s eyes, in the swing, tramp, and trudge;
in the bellow and the uproar; the carriages, motor cars, omnibuses, vans, sandwich
men shuffling and swinging; brass bands; barrel organs; in the triumph and the
jingle and the strange high singing of some aeroplane overhead was what she
loved ; life; London ; this moment of June.
For it was the middle of June. The War over, ... (Mrs. Dalloway, pp. 5~6)
(My Italics)



Z Z T ‘one feels--’ PITF D4t ‘Clarissa was positive’ #{ZE8F & 4 23[R LD
BEEFBEOELRLT2DTH 22, LOHOTERLT ‘one’ 13 4R—AFRORLF I 2
EhhdaELZATHbH, Mrs. Dalloway TZZDEMZD, FIARS L OBEBER: 51H
BWOONT MBS, EHESRELHBEEEORELELO, BEHDMOFERILED > TD
KDDIENRN B L ZAZRHEN D, FORDEIITHNN TV DAE L TBEAYDE
LCBELR DD, TR ESFDPITHBE2 DD, Fid E 7oVEBT & 237 DI L
WIEED DT T,

i DFEIERE L $ T\ Clarissa DINZIFED D ORIBUT & » TENPAT K 5 H 2
T, WRHEIZL » THCADDTH D, KREOENELICSLL AEIZOWTELSED, B
#H, HEE, 2, ¥V F{ v F2r, 753220 F, FELAALS Y, TG ED-THE
DEEZIMERDLEERST, Hii kg, RADuy FYyOZOBEMEFETNELDODL S
B tED S, ‘In people’s eyes-’ BITFOIIEER olcahT THWAZEIZL - T,
BEDLDEFEV LB E 2 LKKRBL T b, ZOBPHIE A ERHEECRE 2L
L T2, Clarissa ORHIMHEZEL T, &2 Clarissa OLDEI X285 S5 & FEENZ,
WRDEDHERE (REVKEBORADo Y FYOE) #3HbSNED Th 5, Z i
Night and Day (ZE\» TEFRMENSAYOLEEE L £ JUEZITshb TwizD & gL T

REBRESFEVZ LS,

DM T, UM TILOTERRLED HAMEHEDOE) The leaden circles dis-
solved in the air’ W34 X =Y THMTVWBIERER SN S, Zhidkz & Night
and Day O ORFEOE L L TABH I LIZT b,

- ROFIFAXE Night and Day Ot T Mary AEE &8 &85, SRELSOHEIZ L » T
WD EDELRY, BIEKRAR Y THRRTFEHCALBE CTH D, ZHERFITD Mrs. Dallo-
way DT EHEL THL I,

Mary, however, left the tea-party rather early, desiring both to be alone, and
then to hear some music at the Queen’s Hall. She fully intended to use her lone-
liness to think out her position with regard to Ralph; but although she walked
back to the Strand with this end in view, she found her mind uncomfortably full
of different trains of thought. She started one and then another. They seemed
even to take their colour from the street she happened to be in. Thus the vision
of humanity appeared to be in some way connected with Bloomsbury, and faded
distinctly by the time she crossed the main road ; then a belated organ-grinder in
Holborn set her thoughts dancing incongruously; and by the time she was cross.
ing the great misty square of Lincoln’s Inn Fields, she was cold and depressed

again, and horribly clear-sighted. (Night and Day, pp. 177~8) (My Italics)
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- Z 2T ‘different trains of thought’ ab\5?fﬁ§1ﬁof%é:a7;§ﬁ 0L, Lal,
# ‘trains of thought’ OHEREZETTENT, BV TERHOE RICHEINT
Mary DL -720, (43\7’\_<m/u71@T%Cl’_i);’f’?%b:iofﬁﬁﬁ‘:ﬁéﬂf\z\éﬁﬁfzﬁéo i
T Mary OFNCIEL 23 EOEALE Xida < R, '
WIZ NI DINEHEE DH & B L THE Do W001f Do ﬁf&i*ﬂﬁﬁb:?&b‘fi)*,ﬁﬁﬂ:%i\z.‘
<d, FERAOAEREEEL L THOBHAMEOB ZEBL TTeb s,
WOBEIFE Night and Day 1B Db DTH %o

Katharine, so Denham decided, while Mr. Fortescue built up another rounded
structure of words, had a likehess to each of her parents, and these elements were
rather oddly blended. She had the quick, impulsive movements of her mother, the
lips parting often to speak, and closmg again; and the dark oval eyes of her fa-
ther brimming with light upon a ba31s of sadness, or, since she was too young to
have acquired a sorrowful point of view, one might say that the basis was not
sadness so much as a spirit given to contemplation and self-control. Judging by
her hair, colouring, and the shape of her features, she was striking, if not actu-
ally beautiful. Decision and composure stamped her, a combination of qualities
that produced a very marked character, and one that was not calculated to put
a young man, who scarcely knew her, at his ease. For the rest, she was tall;
her dress was of some quiet colour with old yellow-tmted lace for ornament to

which the spark of an ancient jewel gave 1ts one red gleam. (Night and Day,

p- 5)

’:ﬁ[mmmnuiofﬁﬁbﬂTMéI%mmme@%E%ﬁ@%ﬁﬂﬁ%ﬁ%ﬁ%fb
%, Katharine 23 REMDO L ZH L BELO L Z ANTBIZRVE - TBENSZ b
T, TOEMEETREL, BECRDON T 2R DM OV TR, EZHDBR A
B TEAETHDZ L, FTEEOEH N LORE, BFRCEII T LI ENTHES
ﬂfwéo:@i5KMm<ﬁﬁ%t%@ﬁﬁu*%u%mﬁ%uué<E%nkv%®e&>
2o WD Mrs. Dalloway DSVEREE L HBL THL D,

She stiffened a little on the kerb, waiting for Durtnall’s van to pass. A charm-
ing woman, Scrope Purvis thought her (knowing her as one does know people
who live next door to one in Westminster) ; @ touch of the bird about her, of the
jay, blue-green, light, vivacious, though she was over fifty, and grown very white

since her illness. There she perched, never seeing him, waiting to cross, very

upright. (Mrs. Dalloway, p. 6) (My TItalics)



== THFEL & 31z Clarissa O EHE L Scrope Purvis 722 fiOBBAMOE #3EL T
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She was like a poplar, she was like a river, she was like a hyacinth, Willie

Titcomb was thinking. (Mrs. Dalloway, p. 207)

PHILIBEOER TR Z DO L S IZFNA A — IS ESEOFERE L TV O TWBER, Fh
0 TR LDOREERDL T ILOCIERD T — Ve RMT 27-D2Y, BCIBROFRE
LTHENS A= HHBNR T3,

&z Mrs. Dalloway & Night and Day 7»5FEC & SWZKEALST YL Lot S B
ZAT - T 2EHEEAERY L THEL, AEECRT 253014 A~ YOFHIZOWTEL TAL L
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Quiet descended on her, calm, content, as her needle, drawing the silk smoothly
to its gentle pause, collected the green folds together and attached them, very
lightly, to the belt. So on a summer’s day waves collect, overbalance, and fall;
collect and fall; and the whole world seems to be saying ‘‘that is all”’ more and
more ponderously, until even the heart in the body which lies in the sun on the
beach says too, that is all. Fear no more, says the heart. Fear no more, says
the heart, committing its burden to some sea, which sighs collectively for all
sorrows, and renews, begins, collects, lets fall. And the body alone listens to the
passing bee ; the wave breaking ; the dog barking, far away barking and barking.
(Mrs. Dalloway, pp. 44~45)

Clarissa ZHEIZHE 272D F L RIZEEEL T Do £0 F L ADVEREEOLZ, B
DEICENRTITFE TIRT T2 L 054 A= S EFURIL, 04 A — Y RFECSHIH
ZHGEY Tﬁi@&iﬁigbﬁfﬁ%‘f%t Cymbeline D—4fi ‘Fear no more’ |Z{E2OWTD L,

ZZTHCLNRTWD A A= I3 ELBE L5 & LT3 Clarissa O.L0IREE, BIHE
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FHML TV D, ZLTIDA A~ VidE0E EFOREM D Septimus Warren Smith (Bl

SO T RS JIOOM BIUISIIA

41



S JIOOM BIUISIIA

o Tl >
> s

[

MOPH Ty

=
e~

42

EAD) OLOFICHERESKARY, WRKEChz > TRYESHh Y — v ERO—REITE
>TBDTh b,

YR DB Night and Day ©T Katharine 232 Ejh L7Aih B HIZ&T - T
HFETH Do

As she ran her needle in and out of the wool, she thought of the various
stages in her own life which made her present position seem the gulmina_tion of
successive miracles. She thought of her clerical father in his country parso.nage,
and of her mother’s death, and of her own determination to obtain education, and
of her college life, which had merged, not so very long ago, in the wonderful
maze of London, which still seemed to her, in spite of her constitutional level-
headedness, like a vast electric light, casting radiance upon the myriads of men
and women who crowded round it. And here she was at the very centre of it
all, that centre which was constantly in the minds of people in remote Canadian
forests and on the plains of India, when their thoughts turned to England. The
nine mellow strokes, by which she was now apprised of the hour, were a message
from the great clock at Westminster itself. As the last of them died away,
there was a firm knocking on her own door, and she rose and opened it. (Night

and Day, p. 44)

= =it Katharine 238EOWAWARBEHOZ L2 BWHLzE WS ZEAFRICE - T
XN TVWBET T, BEOLOBEHNEFHHAN TV 2HIF TR, o THHAHA
B DLORERIERT B L 5704 A~ YOEADEDO LN, FCZ TITH TS 2REDE
RRICHF 72 Mrs. Dalloway OFNCHBL TAIE, ZOZLRF—E5E3-,&0T 2, =
= it The nine mellow strokes were a message from the great clock at Westmin-
ster itself’ LR~NTH 2T Fi\S, Mrs. Dalloway Z3k\Tid, %#id ‘The leaden
circles dissolved in the air.” &\ 31 2 — Y2k - TR, ZOEZOFEEF —<D—D
ThHEPNTOLHFHELRHL TWd, ZRENY T ZDA X — VIHIREECHz 5 T
WO, (RS~ EEABTRE bl s T Be KD 5 PR OB M
vy =2 DFRELTEASN T8I TH S,

It is this, he said, as he entered 'Dean’s Yard. Big Ben was beginning to strike,
first the warning, musical; then the hour, irrev;)cable. Lunch parties waste the
entire afternoon, he thought, approaching his door,

The sound of Big Ben flooded Clarissa’s drawing-room, where she sat, ever so

annoyed, at her writing-table; worried; annoyed. (Mrs. Dalloway, p. 129) (My



Ttalics)

Z ZTiE Dean’s Yard (zv+% Peter Walsh 218, BERIZEE - T2 Clarissa NI
Thbn2FBE L TRECENFHIN TV 2,
CFL & 578854, Night and Day TRRD X 512 L TBENTFRbh T b,

- About four o’clock on that same afternoon Katharine Hilbery was walking up

Kingsway. (Night and Day, p. 80)

T ZTfibhT\~% ‘About four o’clock on that same afternoon’ & il <, Mrs.
Dalloway (2307 88D 4 A — D2 X BB, EHEINZLIBTZOONL0TH B,
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BRARCEE®, BHELBBAYOLOBEIZLVEST T B L THs, RIZBEBAYOE
Boving, Wi, ZEENETY S — Y OB - TIVEBICUSN S L3512y, 1ER
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