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The Function of Kimono in Nagai Kafu’s Bokuto Kidan

Material Culture Communication: Nostalgia and Time Consciousness Expressed

through Kimono and Dress

Karen Jd MACK
(v Jd <v2)

Synopsis

Nagai Kafu in his novel, Bokuto Kidan, used a number of methods not to merely evoke the
past, but to superimpose it onto the present through sounds, smells, and material objects. As
the narrator recounts, “even the foulness of the gully, and the sounds of the mosquitoes,
stimulated my senses bringing back a shadowy image of a past.” For the narrator of the
novel, the present is merely a veneer to be uncovered to reacquire a nostalgic past, as found
In such observations as the description of the building in which O-Yuki resided, “from the
outside it looked Western by its walls and windows, but inside it was a narrow Japanese
house.” The narrator visits the used-book store by the Sanyabori canal, “not because of the
old books themselves, but because of the character of the bookseller and the atmosphere of
the back-street district outside the licensed quarters” and “from the shape his face, his
mannerisms, his use of words, to his way of wearing kimono—to have kept this native
shitamachi Tokyo style intact was in my eyes far more precious and nostalgic than any rare
old book. O-Yuki charms the narrator, becoming his muse, due to her “old-style” manner of
dress and hairstyle: her “hitoe (unlined) kimono with a suso-moyo hem-design that had been
hanging on a kimono stand; with her red Benkei-jima datejime tied large in front, balanced
by the slightly too big silver string of her tsubushi-shimada chignon, she looked to my eyes
somehow like a strumpet of the Meiji era.” Although being seduced by the past is not
without its dangers, as the narrator comments, “I was very nearly damned by an used
nagajuban,” when O-Yuki changes to a modern hairstyle, the apparition of the past is lost
for the narrator, who soon ceases to visit her. In many such instances given in detail below,
Nagai Kafi pays particular attention to dress and hairstyle in his evocation of the past in

the present.
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Fig. 1: First Newspaper Installment of Bokuto Kidan, 1937 [Showa 12.4.16], illustrated by Kimura Shohachi

Introduction

Nagai Kaft (1879-1959) wrote Bokuto Kidan (A Fantasy Tale from East of the Sumidagawa) in
1936 (Showa 11), a dreamlike tale of nostalgia inspired by a prostitute of the red-light district of
Tama-no-i (EDF) located across from the Sumidagawa river. The novel was serialized in the
evening editions of the Tokyo and Osaka Asahi Shinbun newspaper from April 16th of 1937 to
June 15th of 1937, for a total of 35 installments. Kaft produced a privately printed edition in
April of 1937 (published by Uyudo &4 %), which included photographs of Tama-no-i taken by
Kaft himself. The novel was soon republished by Iwanami Shoten in August of 1937.

Both the newspaper serialization and the first edition published by Iwanami Shoten
was accompanied with illustrations by Kimura Shohachi ORFf $£/\, 1893-1958), who was known
for his lyrical evocations of scenes of old Tokyo. That Bokuto Kidan was illustrated by Shohachi
greatly contributed to its popularity. Kafi himself is said to have been highly irritated by the
praise of Shohachi’s illustrations that all but overshadowed the reception of his novel.! Besides
the original newspaper illustrations to the novel, Shohachi made three paintings with poems
added by Kaft himself. In addition to these illustrations, the novel has been put into visual form
as a movie three times Bokuto Kidan (1960, Toho), Bokuto Kidan (1912, ATG), and the R-18
rated Iyashi no yijo Nureshita no mitsu ¥ L Dt 1ENE D% (2010, Okura Movie Co.,Ltd),
and even a NHK BS television special Nippon no meisaku Bokuto Kidan (2003). While Kafa has
a reputation for eroticism, with a single exception of an unauthorized edition of Yume no Onna
(30 #), Kafi’'s works do not have graphic descriptions of sex.

Bokuto Kidan more closely resembles a long prose poem, than a typical novel (a plot
with build-up, climax, and denouement). At first glance, it appears to be written completely in a

stream-of-consciousness mode. The novel is narrated by “I” (watakushi >7=< L), which forms

1 Preface by Hayakawa Toshiyasu (:-)||F]EE) to Bokuté Kidan Gafu, lizuka Shobd, 1979: 3.
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the very first word of this novel, who visits a prostitute from the rainy season until the weather
chills in the fall. The prostitute lives in the Tama-no-i area of Mukojima, which is east of the
Sumidagawa river. The narrator’s excuse for visiting her is to escape the noisy radios heard
through the open windows in summer, and to gain background for the novel he is in the process of
writing.

Despite its deceptively artless impression, the novel has a sophisticated composition, if
the word composition can be used in this sense. Instead of a purely two-dimensional linear
narrative, it has three-dimensional layers built of references to the past. The format harks back
to late Edo period literature, with poems and the semi-fictive author’s voice interrupting the
purported narrative in spots, in the manner of Tamenaga Shunsui (1790-1844), a ninjobon (a
genre of sentimental fiction) author of the late Edo period. Not only does Kafa quote Shunsui by
name in this novel, Kaft also wrote a number of works related to Shunsui.?2

But it is not just the references to literature of the past in form and language, nor the
excerpts of the novel being written by the narrator, that form the three-dimensional layers of
Bokuto Kidan; it is primarily the vignettes of the past superimposed on the present through the

sounds, smells, and material objects—particularly kimono and dress—described in the novel.

Kimono and Dress as an Expression of Time Consciousness

From the opening line of the novel “I have almost never gone to see a moving picture,” the reader
immediately knows that the narrator is stuck in the past.3 He recalls having seen a “moving
picture” of a San Francisco street scene around Meiji 30 (1897), and later a friend had taken him
out to see a film adaption of a Maupassant story just after the Kanto earthquake of 1923. Even
though the narrator knows there is a more modern term, he is determined to stick with “moving
picture.” Yet, to be able to converse with people of the present era, early Showa (1930s), he makes
the effort to observe movie billboards to get a gist of the popular movies. While the narrator

exists in the present, he lives in the past, like a movie continually trapped in a dissolve scene

2 Kafii mentions Shunsui by name in Bokuté Kidan on p. 45 (Iwanami Shoten publ., 2016 edition). Works by
Kafii related to Tamenaga Shunsui include Haru no Urami (1895), a ninjobon he wrote in verse at the age of
16 based on Shunsui’s Umegoyomi; a newspaper serial titled Shin Umegoyomi which ended abruptly after 33
installments; a translation of three of Shunsui’s ninjébon, Gendaigo-yaku Ume Goyomi (Hibonkaku, publ.,
1938); Tamenaga Shunsui (1941) and Tamenaga Shunsui Nenpu (1946), both republished in Nagai Kafii
Zuihitsu 3 (Iwanami Shoten, 1982).

3 Nagai Kaft, Bokuto Kidan, Iwanami Shoten (Iwanami Bunko), 1947 (2016 edition): 7.
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where the present and past overlap. Both the author and the narrator seek out these “dissolve
scenes” with a window in the present opening up into the past, frequently evoked through

kimono and dress.

The Used-Book Store

Walking through Asakusa observing movie billboards, the narrator is accosted by a procurer for
prostitutes. To fend off the man, the narrator blurts out that he is on his way to the Yoshiwara
pleasure quarters, and decides he might as well head on in that direction. On the way, he stops in
on an used bookstore near the Sanyabori canal, “not because of the old books themselves, but
because of the character of the bookseller and the atmosphere of the back-street district outside

the licensed quarters.”*

FNTFAZ BRI > T IMADE N, FITEGmA T2 L T\ 5, TOBNL, Y, Sk
IMOEYDERICED LT, RO THAERORMZ, TOEEHSTITIEL TVD O,
P LORICEFOEELY L LABS EE LI AR D,

The bookseller was a small old man with his head completely shaven. His age was of
course over 60. From the shape his face, his mannerisms, his use of words, to his way of
wearing kimono—to have kept this native shitamachi Tokyo style intact was in my eyes

far more precious and nostalgic than any rare old book.?

While at the used bookstore, a peddler of old goods stops by and the narrator, taken with the used
kimono, decides to buy the nagajuban under-kimono along with some old books. The peddler was
a shabby gaunt old bald-headed man also in his sixties, who brought a bundle of goods wrapped

in a dirty old striped furoshiki cloth.

<HIME> FITESBETFBOTHMToTZ AR, WimEE -7z, EoWidvinia, S L
LD PINI72 VAR D EDOWVEREN LT R E, )

“... Well actually, today I went to the flea market at Hatogaya, right?, and bought an odd

+ Bokuto Kidan (2016 edition): 10.
5 Bokuto Kidan (2016 edition): 10. All translations my own.
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thing. Old things are good, aren’t they. I didn’t have any particular customer in mind,

but when I saw it, well, just for the heck of it kind of thing.”6

FTEHIIR B BUERE ., L5 LUVINIOBEA LAk OEMEE H L CRAE 7, /AU R
O/NEBL Y DA, KO LI KB L H X5 EE -7 bDOTEH A0, WT I HERT
AIEOHDO 5 LLFHIERE NI IZEDMTIER N,

Bald-Head opened the furoshikibundle and laid out for them to see what appeared to be
a woman’s hitoe with a komon design and a donuki nagajuban. The komon was a grey
kohama-chirimen, and the donuki with sleeves dyed by the yuzen technique was also a
bit peculiar, but both were from around the time of the Meiji Restoration, and not

especially of ancient vintage.?

Street peddlers used to carry their goods wrapped in a large square cloth, usually a sturdy cotton,
called a furoshiki, often tied to carry on their back. Japanese traditional style clothes were
seldom called “kimono,” which just means clothes, but rather were referred to by more specific
names like “hitoe” or “komon” as seen here. A Aitoe is an unlined kimono worn in the spring and
fall months, and a komon is a kimono with an all-over design of various possible dying techniques,
but usually either stencil-dyed or paste-resist dyed. Chirimen is one of many different types of
Japanese crepe-woven cloth. Kohama-chirimen is a mid-size crepe, finer than regular chirimen
but not as fine as kinsha-chirimen. Donuki is a type of nagajuban (full-length under-kimono)
with the sleeves, and sometimes the hem, done in a different color, fabric, or design than the body
of the nagajuban. Yiuzen is a type of relatively expensive paste-resist dyeing; the origin of the
technique attributed to Miyazaki Yuzensai around the 1680s in Kyoto. The more expensive type
of yiizen has the paste-resist hand-painted, and the less expensive has the paste-resist done by
stencil.

The quote above is where this installment (I-2) ends in the Asahi newspaper, but the

next installment (I-3) picks up again with the same scene opening with the following quote.

Lo LG EY OFREE L GEEITSCD FXEOHFED &, TEMEOWE: Lz H
WL BN NN E B o7 T, FOHOHRLN LI LiIdhHEOBE %

6 Bokuto Kidan (2016 edition): 13.
7 Bokuto Kidan (2016 edition): 13-14.

117



B S A 2 RSO AL S 55 63 % 2018

T2 ON TR D RAGIE— A2 B Y | HiEEOF T [HERHEGEE] 064k & IHTHalc
LT DDA TH~HT,

But since I thought it might be surprisingly good for the mounting of an ukiyo-e painting,
or a book-cover for those small hunko-bon books so popular nowadays, or even covers for
the old-style kusazoshi picture books, on a whim when I paid up for the old magazines, I
went ahead and bought just the donuki nagajuban as well, and had the bald-headed
store owner wrap it up together with the bound copies of the Hotan Zasshi magazines,

and carrying it I stepped out.8

This opening quote leads into the incident where the narrator is taken to the police box for
loitering around a park like a homeless person. The policeman was already suspicious, but when
a sleeve of the donukifalls out of the narrator’s bundle, it ratchets up his suspicions by more than
just a notch. Not particularly relevant to this essay, but as an aside, the dialogue between the
narrator and the policeman is absolutely hilarious in the original Japanese; one can easily
imagine it as a modern rakugo story.? In the course of this dialogue, we find out that the narrator
paid 3 yen 70 sen for the donuki nagajuban, very approximately about 4500 yen in today’s prices.
The narrator is finally released without arrest because he just happened to have with him a copy
of his family registry and his registered seal.

This episode (installment I-4) is nicely rounded out with the narrator’s musing on his

experience in contrast to the peddlers’ earlier statement on how good old things are.

—HEEFIREOD L NS DI, HEDORMBENRD ZZRZDOTH S,

What sinister things old clothes are. I was very nearly damned by an used nagajuban.1®

The Rain Trope

The narrator wanders around the Tama-no-i quarters, east of the Sumidagawa river in

8 Bokuto Kidan (2016 edition): 14.

9 Bokuto Kidan (2016 edition): 15-21. In 1899, when he was 20, Kafti became a pupil to a master of rakugo
story-telling, Asanebo Muraku VI (1859-1907), for under a year until his father found out about it, and he
was dragged home.

10 Bokuto Kidan (2016 edition): 23; The great fire that burned down most of Edo (Tokyo) in 1657, called the
“Furisode Fire” ({Efilik #), was believed to have been caused by a cursed furisode kimono.
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Mukojima, looking for a setting for a novel his is working on. In a sudden downpour, a woman of
dubious repute commandeers his umbrella, opening another window into a scene reminiscent of

the past.

<HME>SNWE RV EF MO, HEH, Z2ZETANLTHTE ) EVWnaE O TICEAR
YHEIDANTEZL NS D, MOBTHESTIZN0 LMON 5 KE RIEEMICIEEBICY - -6
REDTTND, DI LIXSF@Y B0 ICH TR ERTR LI ZEREDOE Db > F
B L7,

.. suddenly from behind, “Hey, Mister, let me under just ‘til over there,” so saying the
woman ducked her white neck under my umbrella. Her large tsubushi-shimada chignon,
which from the scent of its oil one knew it had been freshly dressed, was tied with a long
silver string. I remembered that I had just passed by a women’s hairdresser shop with

the store-front screens left open.1!

The narrator feeling it would be a shame if her newly dressed chignon was ruined, and worried

less about his own Western clothes, then being seen in public sharing an umbrella, offers her his

umbrella.

Co, <o T, <, £Z,) EREFEDHIZONEY, FTRICBAKOELE) & F
<V EiFT,

“Well, then, if you don’t mind. It’s right nearby,” so saying she took the umbrella handle,

and with the other hand hiked up her yukata skirts with abandon.2

11 Bokuto Kidan (2016 edition): 37.
12 Bokuto Kidan (2016 edition): 37.
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illustration by Shohachi

Bokuto Kidan, 1st ed.

Fig. 3: Rain Trope,
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Fig.4: Cover to Bokuti Kidan Movie Pamphlet, 1969 [Showa 35]
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Fig. 2: Rain Trope,

ohachi, poem by Kafu
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It turned out to be not so close with
twists and turns down various
alleys and by the time they got to
her place, the narrator was quite
soaked. After she first wipes the
raindrops off his coat, she dried off
her bare feet, and then they go to
the back room where she washes up
and starts on her makeup. The
narrator asks her if she has ever
been a geisha, and when she ignores
the question, he asks where she has

worked before.

D [ -7, x4l
| 1 2 !
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¥

Fig. 5: O-Yuki Changing Kimono, Bokuto Kidan, 1st ed.,
illustration by Shohachi

[FERDOEIZNT=ZD, FEWMHHRARZORSO L, ZHTRILEbRZ, ] EF0RBHAT
Eo T KRBT T AR O AW D 2L AR FRBER O R & K & < RITCRE SR
FiE D LREMDIERHHOHR LDV & o T, DI LOBIZIZE S50 BIGF M OIEL
DEICRZT,

“I was in Utsunomiya. All my kimono are from that time too.
Now, that’s enough already,” she said as she stood up and
changed into a hitoe (unlined) kimono with a suso-moyo
hem-design that had been hanging on a kimono stand; with
her red Benkei-jima datejime tied large in front, balanced
by the slightly too big silver string of her tsubushi-shimada
chignon, she looked to my eyes somehow like a strumpet of

the Meiji era.!?

A kimono with a design only along the hem is typically a fairly

formal kimono, and probably served as one of her professional

Fig. 6: Ito Shinsui (1898-1972) garments. A datejime is a narrow under-sash used to tie the

Datemaki no Onna, 1921

13 Bokuto Kidan (2016 edition): 44.
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kimono together before tying on the obi proper. Her datejime is a bit fancy with a large-check
design called “Benkei-jima.” It is typical for a woman to tie the datejime in front, regardless of
her profession.

The narrator interrupts the story in the manner of the Edo period novelist, Tamenaga
Shunsui, whom he mentions by name. It is fairly likely when he says a fair maiden may be more
forward than a geisha when she first falls in love, it is a reference to Ocho in Shunsui’s
Umegoyomi. Likewise when he says a courtesan may behave like a blushing bride when reunited
with her old love likely it refers to another character in the same work. In this digression, the
narrator apologizes for the unlikelihood of a woman acting so familiar at a chance first meeting,

as well as for using the well-worn trope of meeting in the rain.14

—{K, ZOBEBOZITE, NEALEZ LN TWAEZ ) THH, TOHIC, BRASLLEIC
o TWVDHDIE, FAIZ— AL BV, KIKITZHEN VO AARREE | ¥ 27 A0
EThHD, MIEE LIZROLPmL DBEORBIZE L TWeES, 9500 MEOEEICH
BLTHWB LI RN LT, e LITFEOHEEE T HIZHWeholz,

Generally, the women of this district can be numbered to seven or eight hundred, among
them only about one out of ten wear their hair in a shimada or marumage chignon.
Typically, there is the Japanese style of those who affect to be café maids, or the type of
Western clothing preferred by dancers. Since the woman who gave me shelter from the
rain at her house is one of the very few in the old style, I felt this cliché device was not

only appropriate, nor could I bear injury to the truth of its portrayal.l®

The Novel-within-a-Novel

In the installment before the “rain trope,” the narrator explains he is working on a novel about a
man who walked away from his dreary home and family on the day he received his retirement
allowance. The narrator was confounded about where to place the setting for the wanderings of

this character, Taneda Junpei, and ended up in Tama-no-i as just described above. The story the

14 Bokuto Kidan (2016 edition): 45-46. In Tamenaga Shunsui’s Azuma no harusame (E1FD#¥H), a man
meets a women when they both take shelter from a sudden rain, Nagai Kafii Zuihitsu 3 (Iwanami Shoten,
1982): 325; in Shunsui’s Harutsugedori (%5 ), Choga ends up spending the night with O-Tami due to a
sudden evening rain, NKBZ: 395 and 600.

15 Bokuto Kidan (2016 edition): 46.
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narrator tells and the novel-within-the-novel about Taneda form a close parallel, as indeed does
Kaft’s own diary. The episode after the “rain trope” returns to the novel-within-the-novel with an
excerpt from this fictional work.

On the night of his retirement, Taneda goes to see Sumiko, a former maid who had

worked at his house and now lives in a tenement house near the Akiba shrine.

MU OBESLEIIPEERUC R X 203, WITHEOMONEAREY T, ELELEOTHMEE LY
Yo BT ORITIKFLG RN H > T, o I A4 XKD, WiZziEil Lz £ 3%
LTV,

From the outside it looked Western by its walls and windows, but inside it was a narrow
Japanese house, and in a corner of the hallway where the creaky stairs lead up was a
stove where a woman wearing only a single chemise, with her hair down in disarray, was

boiling some water in a kettle.16

They go upstairs, where Sumiko has her own single room.

BOXLITNIEARBIZEOMET, —HITFA, —FH OBERRIZITHE 5. MOBEIZITIBRRCR A
NOBEBEBENRSL T THD, THAFIEIREZHT T, TZIBHE LW, | EHEESREDT
S TWDED FIZJEARH 2 B T2,

It was just a six-mat room of dirty tatami mats, on one side was a closest, and against
the wall on the other side was a chest of drawers, on another wall was hanging a yukata
or a cotton-voile nightgown. Sumiko opened the window, “It’s cool over here,” and spread

out a futon cushion below the window hanging with koshimaki and tabi.l”

The yukata here is sleepwear, not something to wear out and about outside the home. A
koshimakiis a slip-like wrap worn around the lower torso as underwear under kimono, and tabs
are the split-toe socks worn with zori sandals.

Sumiko suggests that he stay the night. There is an empty room available at the end of
the hall, but the landlady isn’t in, so Sumiko suggests they stay up all night talking.

16 Bokuto Kidan (2016 edition): 56.
17 Bokuto Kidan (2016 edition): 56.
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THFIEERBLIEEZT 22060 ERX T WETHONTTEIZES, REEZZO LIZH
HFTHAIZLEN, ZRANLESED LE2RE L TEELANRND . </LH>

It appeared that Sumiko really intended to spend the night talking; she removed only
her obi and folded it up carefully, set her zabion top, and put them in the closet, then she

wiped up the small chabudai folding-table, and made the tea ...18

Sumiko starts to explain how she got into this work, to get away from her thug of a father, and
there this episode ends. The descriptions of what kind of kimono women of this ilk wore aside,
and their gracious manners despite their profession, the Japanese tenement house hidden inside

a Western exterior is yet another superimposed image conflating the present with the past.

The Dress of Terajima 7-Chomé

With the end of the rainy season, came the summer heat. To escape the noisy radios heard
through the windows open to let in the cool evening breezes, the narrator now spends nearly
every night at O-Yuki’s place in Terajima, close to the Tama-no-i quarters. Many of the
establishments in that area actually came from the less reputable area around Asakusa, some
forcibly moved by the authorities, others forced out when their establishments were destroyed by
the Kanto Earthquake (1923). O-Yuki, of the umbrella, and the Terajima area is a window into

another world allowing nostalgic glimpses of the past for the narrator.

WO B HNIEIC LS TORNBEORE OHS L OWEH & iTbiz< Lok
RAEZELHEL, =, WHERH LICHEZ EoTmBEBEOORZHIIETINDHIDTH S,
DESLIFZORBS bRELAL DXL OMMEIK L THREL Z LR 6HNEE I
BEHOBEEZRAR, BEIATHILOIESZH U LHHMEL D b, ML 55 288 22
LIV, BEEAMET BT @Y R S DEMETH -T2,

O-Yuki who always wore her hair in either the shimada or marumage chignon, and even
the foulness of the gully, and the sounds of the mosquitoes, stimulated my senses

bringing back a shadowy image of a past that had disappeared some 30, 40 years ago. If

18 Bokuto Kidan (2016 edition): 60.
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it could be done, I would like to express my sincere gratitude to the agents of these
peculiar visions. O-Yuki, more than any actor of one of Nanboku’s plays, more than
Tsuruga whoever’s song of Rancho, was a consummate nonverbal artist with the power

to summon the past.1?

O-Yuki’s old-style appearance, with her hair in the traditional shimada or marumage chignon,
summoned up the past more than the contemporary professional artists who actually performed
stories of the past. Tsuruya Nanboku I (1755-1829) was a kabuki playwright active at the end of
the Edo period who wrote ghost tales and sewamono domestic plays. Tsuruga Wakasanojo (1717-
1786) was a joruri chanter, who wrote “Ranchd” around 1772. “Rancho” is a story of a tragic love
affair that takes places in an entertainment district. Rancho, a gersha himself, is in love with the

courtesan Konoito, but married to another entertainer, Omiya.

Just like the proprietor of the old book store, O-Yuki’s manager and owner of the house also wore
kimono. When O-Yuki gets a toothache and sets off for the dentist leaving the narrator behind to

mind the house in her absence, her manager shows up.

HolFWBERICERSEZ L, HERWABEICORE2E LIZFEITRHENY, FIZIER 25
WAL DERSTND, Do LITZORRF L Z OB L T, BERBFORELAD &
WRELIZDOT, MNBEDDOEMFET. [BEIAXTEN, BEZMT< 2T, 48T
THEWVELRE,

He wore a white yukata tied with a heko-obi, he had a round countrified face with
stubble around his mouth, and his age was about 50. In his hand he carried a bundle
tied in a furoshiki. From his face and demeanor, I immediately guessed he must be
O-Yuki’s manager, not waiting for him to speak, I told him, “About O-Yuki, huh? She

said she was going to the doctor. I just saw her out front.”20

Now that one can buy a yukata in the US at Uniqlo or a Japanese festival, it may well not need to

be described, but basically it is an informal cotton robe worn in the summer months. Although

19 Bokuto Kidan (2016 edition): 74.
20 Bokuto Kidan (2016 edition): 82.
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yukata are a bit more fancy nowadays, in the time of this novel, a yukata of this sort would only
have been appropriate to wear around the neighborhood or to a local festival. A heko-obiis a long
soft fabric tied in a ribbon-bow in back,
traditionally worn by adult men and
children. A man’s heko-obi would most
commonly be made of silk and tie-dyed in a
subdued grey, dark blue, or brown.

The narrator also describes what
he wears to visit the Terajima area, which he

modeled on what the people hanging around

Fig. 7: O-Yuki’s Manager in Yukata, Bokuto Kidan, the night stalls wore.
1st ed., illustration by Shohachi

ZHUEBNZ FEL DD D ETIER W, EOBRBEDORT A b Y OBSTOIE - A% IT
P U TR 2 D RV, PERRD BB XTSRRI TERVE, BN S00E, o
FIIEZANTZELRNEDITEELL TELSF, AR VERDZXKBERRO VTN 6
WREWE DI LH, MU T A TROGEOFNEETY ~o>TWHHDEHL T
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This required no great effort. A stripe collar shirt left unbuttoned without a tie; a
Western suit jacket carried in the hand instead of worn; not wearing a hat; messy
hair left untouched by a comb; a change of trousers to an old pair as well-worn at
the seat and knees as possible. Not wearing shoes, but rather old geta with their
teeth worn off to nubs; cigarettes limited to the cheapest Bat brand; etcetera,
etcetera. No trouble at all. Just change out of the clothes I wore in the study or to
receive guests into the clothes I wore to sweep the garden or clean the house, and
borrow the old geta from the maid.

Put on an old pair of trousers with an old pair of geta, and tie an old tenuguitowel

clumsily around your head, and you can go from Sunamachi in the south, to Senju
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in the north, all the way to Kanamachi in the west and you don’t have to worry

about passerby’s turning their heads to look at you.2!

As the narrator explains:

COREERG 0L, TUEL ITENTH L E vk, ] T, RROKEOKRIZE SR
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This unkempt dress, like the saying “the more disheveled the dress, the cooler the

upstairs breeze,” is perfect for the climate of Tokyo, especially the ghastly hot season.22

The local women were apparently equally lackadaisical in their dress, wearing a light cotton

housedress similar in shape to a baggy Muumuu.
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Fig. 8: “The Popularity of Appappa for Cool,” Newspaper nheed say no more.??

article, August of 1929.

This appappa housedress became popular in Tokyo in the inordinately hot year of 1929. It was a
simple shift about shin length, with small sleeves and a round neck, made from light cotton or
yukata fabric, typically white or light colored with no design. It may well have been introduced to
Japan from the islands of Micronesia, where a similar Mother Hubbard dress was worn, after the

first world war when Japan governed Micronesia as part of the South Pacific Mandate created by

21 Bokuto Kidan (2016 edition): 102-103
22 Bokuto Kidan (2016 edition): 103
23 Bokuto Kidan (2016 edition): 103
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the League of Nations.

The Reflection of the Past Disturbed; The Spell Broken

When the narrator returns to Terajima in mid-September after an absence of three days, he finds
that O-Yuki has changed her hairstyle. O-Yuki had earlier told him some time ago that it had

2

already been “three months, ne...” since they first met.2¢ O-Yuki drawing out the last syllable

implies to the narrator that she was hoping for more to their relationship.
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It was the same O-Yuki at the same window, but tonight she didn’t have her hair in
the tsubushi-shimada chignon, but rather she had changed it to a something like a
icho-gaeshi chignon tied with a tegara fabric, called “peony” or something; as I drew
closer, I peered at her face wary of the change it had made, when O-Yuki suddenly threw
open the door, and called to me, “Anata!,” but immediately lowered her voice, “I was so

worried! Well, then. That’s a relief.”25

O-Yuki’s new hairstyle is in the style of a large Western chignon. “Anata” literally means “you,”
but in this contest it is more like dear or darling. It’s never explained in detail, but there had
been some incident reported in the newspaper and she was worried it was him. Once O-Yuki is no
longer worried about his safety, she is then worried that he had been seeing another woman in
his absence. The narrator surmises that she would like to leave her present lifestyle by marrying
him, which he is loath to do due to his past experiences with women who became wives. When the
reality of the present disturbs his vision of the past, he decides it is time to say goodbye to her,

and it seems that she herself is already a thing of the past.

BEIIELOPNTZDTEL LOLZ, BRBEOMD R ON L WK ETI#-5 L= =

24 Bokuto Kidan (2016 edition): 92.
25 Bokuto Kidan (2016 edition): 119.
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O-Yuki was like a muse who just by happenstance brought to my weary heart a vision of
the nostalgic world of the past. If she had not had feelings for me, or at least, if I had not
felt she had, the manuscript that had sat on my desk for so long, would no doubt already

have been torn up.26

For the first time, or at least for the first time mentioned, O-Yuki asks him to take her out. Not
that Asakusa where she wants to go is so very different from Terajima, but yet it would remove

her from the bubble of nostalgia across the river from Asakusa.
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“It’s a bit problematic for me to go to the park. Do you need to buy something?”

“I want to buy a watch, and it will soon be awase season.”

“While we're saying, ‘It’s hot, It’s hot,” it’s almost the time of O-higan. How much
would an awase cost? Do you want it for work?”

“Yes. It would probably cost at least 30 yen.”

26 Bokuto Kidan (2016 edition): 128.
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“Well if that’s all, I have it right here. Go ahead by yourself and order one,” I said and

took out my wallet.

“Anata! Really?”

“You’re worried about the money? Don’t be concerned.”

Her eyes overflowed with unexpected joy, and I gazed long at her face so I would

never forget it, then I took the money out of my wallet and set it on the chabudar

folding-table.

There was a knock on the door along with the voice of O-Yuki’s manager, and

whatever she was about to say, she cut off, and hid the bills in her datejime. I stood up at

once, and passed the manger on the way out.2?

Fig. 9: O-Yuki Receiving the Money for Kimono, Bokuto
Kidan, 1st ed., illustration by Shohachi

Despite his intention not to see her
again, he does visit her one last time.
Although he had apparently meant
the money to be a goodbye present,
about four or five days later, he goes
by her house. He sees her in her
window from across the alley, and she
has changed her hair back into the
traditional Japanese style. He also
sees a new girl in the window next to
hers. After wandering around the bit,

he decides he wants to explain

everything to her, what he is really like and why they cannot go on, to make a clean break. When

he does arrive back at O-Yuki’s house, the manager, his wife, and the new cook are all there, so

O-Yuki leads him directly upstairs.
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27 Bokuto Kidan (2016 edition): 130-132.

AICEHLES L, TZoMiEd

b—ARKEBEomb, ZHITL S ZARED



The Function of Kimono in Nagai Kaft’s Bokuto Kidan

“Since it had been just me for a while, with all this crowd around, it seems very noisy,”
and then as though she had just thought of it, “Thank you for the other day.”

“Did you find a good one?”

“Yes. It should be finished and arrive about tomorrow. I also picked up a new datejime.

Well, you see how it is. In a bit, I'll go downstairs and bring up [the tea].”28

After O-Yuki goes and gets the tea, they sit
by the windowsill for a while talking about
nothing substantial. The manger and his
wife do not seem to be about to leave any

time soon, and a customer for O-Yuki

arrives, so in the end, the narrator leaves

without telling O-Yuki all he had on his

mind.

The narrator was rather cavalier
Fig. 10: O-Yuki Bringing the Tea Upstairs, Bokuts Kidan, ~with O-Yuki’s feelings. While to him, she
1st ed., illustration by Shohachi may only have been a plaything, a muse
for which he paid money, but since he visited her nearly every night for several months from the
rainy season in June through the equinox in late September, and gave her a substantial amount
of money to buy an expensive kimono, it would not be surprising if she had expected more, such
as marriage, in the end. It was downright cruel to just suddenly disappear from her life. It seems

the narrator never saw her as a real live human being, with thoughts and emotions of her own,

but only as a medium who served to open up a window to the past.

BOWBZEOTELE X OWRB S, BROLBHRAREELEYON LD BTV ZRIBEOFIX,
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While it might be said it was merely a game of light-hearted love, known from the start
that there would be no hope of a meeting again, still the pain of parting, if I tried to
describe it, it would be merely maudlin, but if I treated it lightly, it would fail to do it

28 Bokuto Kidan (2016 edition): 138.

131



B S A 2 RSO AL S 55 63 % 2018

justice.?9

Shortly before the quote above, the narrator explains that the season has become cool, and with
the noisy radios behind closed windows, he can work at his desk again. But then begins the next
passage, where the quote above is found, with “Perhaps here is where I should end this Fantasy
Tale from East of the Sumidagawa and lay down my brush,” by which we know the “narrator” is
Nagai Kafta himself.30

Actually if one were paying attention, the reader already knew that the narrator was
Nagai Kaft himself, back when the narrator gave his name as Oe Tadasu (KIL[E) at the police
station.3! Oe was the original surname of Kaft’s family before it became Nagai, and the Nagai
family used the Oe family crest of a line over a pyramid of three dots. Kafi’'s grandfather’s name
was Nagai Masatake Gk FFEE), the “masa” being the same character as “tadasu,” and Kaft’s
father, Kytiichiro (/A—EF), also used Masaharu ([E{f) as one of his artistic names. Also, Oe no
Masafusa (KiT[EE, 1041-1111), from whom the family descends, was a court noble and
Confucian scholar of the Heian period, one of whose poems appears in the Hyakunin Isshu (&5 A\
—71), the Anthology of a Hundred Poets.?

In any case, the novel actually ends with the last phrase from a poem by the author.

Bl LbBEOED
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Having parted with you, I am alone again,
The single stalk of amaranth that must fall and die,

Is verily aligned with my heart.33

Nevertheless, this work continues with a rather substantial afterword by the author, published

in 1937 in the first edition of the book.34

29 Bokuto Kidan (2016 edition): 144.

30 Bokuto Kidan (2016 edition): 142.

31 Bokuto Kidan (2016 edition): 16.

32 Bokuto Kidan (Shincho Bunko), 1951 (2012 edition): 124, note 12.

33 Bokuto Kidan (2016 edition): 147.

34 “Gosaku zeigen” (% 1E# 5), Bokuto Kidan (Iwanami Shoten), 1937 (original edition): 153-193; Bokuto
Kidan (Iwanami Bunko), 1947 (2016 edition): 149-180; Bokuté Kidan (Shincho Bunko), 1951 (2012 edition):
97-122.
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The Afterword

The afterword begins with Kafu explaining the title of this novel. He explains that it was a record
of his experiences at the pleasure quarters of Terajima in Mukojima. He had initially thought to
name it ZTama-no-i Zoshi (EDFHHT), but decided on Bokuto Kidan (BIH#E) instead.3> Kafa
borrowed “bokutd” (B H0) from Hayashi Shussai (#8375, 1768-1841), who invented the character
boku () to represent the Sumidagawa river and used the character in his collection of poems
titled Bokujo Gyoyo (B Lfa5%). Since Kafa thought Terajima was too far east of the Sumidagawa
river to likewise be called “above the river” (hokujo # I-), he adapted it to “east of the river.”36
When Kafu was considering the title he says he had no one to consult with since his
two close friends Inoue Ashi (Gf % ¥, 1878-1923) and Kojiro Soyoo (FHLFHE4Y, 1883-1935)
had already died. Kojiro Soyoo was the artistic name of Kojiro Tanesuke (##1{\Ff2%), a renowned
editor and somewhat of an authority on Meiji period culture.3” Kaft writes that Soyoo was far
more of an expert on Tama-no-i than he himself. According to his afterword, Kafu used to meet

with Soyoo almost every night in Ginza, and he narrates several incidents related to Soy00.

The Dress of a Street Entertainer

Kafii recounts how on one ghastly hot evening, while he was walking around Tama-no-i near the
Inari shrine there, an attractive girl of about 16 or 17 carrying a shamisen called out to him
familiarly, “Hey, Ojisan. Do you sometimes come over here too for entertainment?” Kafa failed to
recognize her at first but then remembered that he had met her before in Ginza when he was

with Soyo0, and sometimes ran into her after that.
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3 In the first edition of this book, published by Iwanami Shoten in August of 1937 (Showa 12), the rubi text
to the title of this work has it as “Bokutd Kidan” (1< & 9 & 72 A): 153,

36 Bokuto Kidan (Shincho Bunko): 97-98.

37 For more details on Soyo0’s life, see Bokuto Kidan (Shincho Bunko): 116.
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When I used to run into this young street entertainer on the back streets of Ginza, she
was still wearing a kimono tucked-up at the shoulders, and instead of carrying a
shamisen, held yoddaké clappers in her two hands. Her hair was in the momo-waré style,
and her kimono had long sleeves with a black collar and red under-collar. Wearing a red
obi and black lacquer geta with red hanao straps, she looked like she could be either a
pupil of a female gidayu entertainer or a hangyoku apprentice at some pleasure

quarters on the outskirts.38

A kimono tucked-up at the shoulders is called kata-agéin Japanese; this style was worn by young
girls and apprentice entertainers. Yotsudaké are clappers somewhat similar to castanets. The
momo-waré coiffure, a chignon with a large bun in back forming a ring thought to resemble a
peach-seed, was worn by young girls of about sixteen or seventeen years of age. She is wearing a
long-sleeved furisode with a black collar and a nagajuban under-kimono with a red collar. All the
red accents—collar, geta straps, and obi—are attire appropriate to a young girl entertainer. A
gidayi is a type of performance artist, who chants a narrative in accompaniment to a shamisen.
A hangyoku is the Tokyo expression for an apprentice gersha, so called because traditionally only
paid half as much as a full-fledged gersha. This quote describes her when Kaft used to see her on
the back streets of Ginza some four or five years ago, but now when he has run into her again,
she has her hair done in the adult shimada chignon, and Kafu tells her she looks just like a

geisha.

Soyoo’s Attire

Here and there, Kafii describes Soyoo’s attire. It was around 1932 (Showa 7) when Soy6o would
stand on the corner in front of the Mitsukoshi department store observing and taking notes on
the passerby’s, wearing an old hat and Nikko geta (H 3 F5k).3° Kafii adds later a bit more about

Soy00’s attire, and his impression of it.
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38 Bokuto Kidan (Shincho Bunko): 100.
39 Bokuto Kidan (Shincho Bunko): 104.
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Soyoo always wore white tabi with his Nikko geta. With just one look at his attire, one

would immediately know that he wasn’t a person of these times.40

Nikko geta are wooden geta sandals with the surface covered in straw made from bamboo. For
paying respects at the shrine at Nikko, where the first shogun Tokugawa Ieyasu was worshiped,
one was technically suppose to wear zori (a leather or straw sandal), but with the ice, and snow,
and rocks the steep climb could be difficult, and hence the Nikko geta were invented to resolve

this problem.

The Bon-QOdori at Hibiya Koen and Japanese Dress

When exactly the Bon Odori, the dance held in summer for the Buddhist All Souls’ Festival,
started at Hibiya Koen in Tokyo appears to be unclear, but the song Marunouchi Ondo was
written in 1932, and was rewritten as the Tokyo Ondo the next year, so it is likely that the Hibiya
Koen Bon Odori started in 1932 or 1933. What is particularly interesting is that yukata publicity
and the Bon Odori were intimately connected from the very beginning, although now, yukata is
more associated with summer fireworks at least in the Tokyo area.

Kafi, of all people, seems oddly scandalized by this public dancing of men and women.
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It is said that the Tokyo Ondo was held in celebration of the expansion of Tokyo
when the outskirts were merged with the inner city, but the inside story is that it was
just a publicity event of a department store on the corner of Hibiya, and if you did not

buy a yukata at that store, you would not be able to get an entrance ticket. However that

10 Bokuto Kidan (Shinché Bunko): 106.
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may be, there is not a single previous example of young men and women being allowed
to dance at a public park in Tokyo. Even in the rural areas, the Bon Odori dance was
forbidden from around the end of the Meiji period by the prefectural authorities. In
Tokyo, with the exception during the Edo period of the estates around Yamanote where
the Bon Odori was permitted for the town officials from rural areas, there was no custom
of Bon Odori because the regular townsmen tended to get out of hand at Shrine

festivals.4!

Following the quote above, Kaft records a discussion he had with Soy60. Soyoo explains to Kafa
that Bon Odori is different from “dance,” but when Kafu protests that you still have a large group
of men and women dancing together, Soyoo tells him that the difference is that since for the Bon
Odori people wear yukata, not Western clothing, their clothes are not revealing. Kafu responds
that from the viewpoint of exposure, Western clothes only reveal the chest, but from the waist
down is covered, where as yukata has loose skirts. Soyoo chides Kafti that he can’t get all logical
about this, and that in the aftermath of the Kanto earthquake, the night watchmen took the
women wearing Western clothes into questioning, and there were rumors that they had to take
off their clothes for inspection.42

Kaft continues by noting that it was still unusual for women to wear Western clothes
before the earthquake, but now maybe half of the women seen in the street are in Western
clothes, and even the café maids wear Western clothes in summer. Soyoo wonders aloud what will
happened with women’s clothes under the military government. Kafti ponders that if yukata is
worn for Bon Odori, maybe Western clothes won’t become all that popular, but if Western clothes
become acceptable, the ability to dress well in Japanese clothes will be lost. Something once

broken, can never be fully repaired.*3

Conclusion

From Kaft’s afterword to Bokuto Kidan, it becomes evident that he paid close attention to dress,
and its changes with the times. Because of his careful observations, he was able to use kimono

and dress as one aspect of time consciousness expressed through non-verbal markers such as

11 Bokuto Kidan (Shinché Bunko): 112.
12 Bokuto Kidan (Shinché Bunko): 112-113.
43 Bokuto Kidan (Shinché Bunko): 113-114.
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material objects in general—from architecture to mosquito nets to rain-water ducts—including
kimono and its many accoutrements—nagajuban, datejime, zori, geta, etcetera—in particular. To
the words of the narrator, “If it could be done, I would like to express my sincere gratitude to the
agents of these peculiar visions,” I would like to add, that so aptly express the nostalgia of the

past in the kimono of yesteryears.
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