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——Faulkner’s Introduction to The Sound and the Fury—
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e, GHROABEEDLSRIEREILSL>TWE, LKEEISSIKYDBOED T
Candace Compson (LI FE¥#Caddy) i, HEZ oM DY —H (saga) ODF.LAWTH
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“ .. because Caddy was still to me too beautiful and too moving to reduce her to
telling what was going on, that it would be more passionate to see her through

somebody else’s eyes, I thought,”(Gwynn, ~Blotner, eds, 1)
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MAIZL > THD SN B DICARBEFRITE L, Erich NeumannDEHAE D HIE, KfFEov o
R o ZAW—EHEOEEREN S OFHE (424-50) [T H T NEERY, ZoAEOEbONI R
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f—% A bIVORFET, James B, Meriwether?t, Random Housett (52E&iZGrabhorn
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BRERATEHEE L 0T, HEEMTIED&ICHSN T (93), RIFH D M +
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Review, N. S, 8 (October 1972) iZ,® F/EWIES DA “An Introducton to The
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ZDHDIZDONTDH, CohenkFowlerNBlEET 5 L 512472 > THBDKASH (268—69), <
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et &t D, £ U TAWEE SEP A, BHRFLENREREBOND 53N 3,
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XXICHALLRETOEREEDEHNT, Caddy% +FOF b S g alaEic >0
T, ZTARIEZTHIE, BIXO2F LR, 7502y 7 RABIIRIFIZDDITRY, HicEkE
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ﬂF%%é%XJ@ﬁﬁuﬁﬁé@@%lAqufﬁé&méﬁ%f%,%bmmumﬁm
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Cohen Fowler 278, 282), TR Z %, 1EZHD/NIZidFE 72 7 <, “Benjy’s Section”
BERIERLIZENVD THD FHD) =7 X% —j(mss D, E; tss H 6, J 8 ;Cohen
Fowler 275, 276, 282 ; Meriwether, ed. Miss. Quarterly 414) %, %4 %B@EA%E"S?‘?E%
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HEHRIE ST - I FEEREZ, DINLERD T REFITZOZEBLNDD T EL
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B D 7 5 AFERORF I LT, FEER 0L TLOEREMEBEORBIWE &L
TERk L& 9 (Coindreau 42), DN FERB7: D3 B X3 WERDETICE - 7cCaddyic
Jason WEDELZHOBHBULUICLOZDEERLDEHFI LD - ILHEICOOTOREMIZ, F
ENZNEFLORBREBOZDIEN D TR L, TABOAISH T AAREDO—FIAFEL DT
T EEATHS, ZOKR, 20HETABBEREOREEDUMALBEDERICL>TE
PO TR, TABAIHLUTEN AEL DI 5 J(Gwynn /Blotner, eds, 148)
ZEEFEL, —HOERTRONIBEARETHOE L TRbh /) OfERICK > TEMM
bDTH5B, ZDET Faulkner % Coindreau DI £ H1iZ, AMEED THRROM1(42) %
WD 7ZETNIE, BOD Inferno IZHBWT, ThbE/x AT 4 775 Beatrice D E % R
9 Caddy DMEEDREDORRIZIEBDIT, TSBRURDITXIE S72DIEAH,

Y Z X LD NEDREBERERNOBRAORME LT, FX] BEOHNHOFEED
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BN/ FEIREINEIREDDENLSLDTH 5,

ix

1 527 XM “Appendix Compson: 1699—1945" FR#O DX DR EFE -7z, T I S5DFHIZML &
HYOERD ZFREML TR
The Sound and the Fury & As ILay Dying (1929, 1930; New York: Modern Library /Random
House, 1946).

EITEROREEBII DWW T—FIo 2 Fhid, MiltoniZ D Tid, Hall 3562, Eliot iZDW T,
Adams 231—33.

2 “The papers were found last summer by an English department official in Faulkner’s
home, ., "(qtd. in Kinney and Fowler 327 as from New York Times, Monday, Jan, 10, 1972,
26: D EWOFHEENELINE, RRAFZ—EEBNID, HLFLLX5IAT5ROPORAER
# (Kinney and Fowler, 1983) OXFEEDOVED b, O LOEERXTRIINEHEL-THED, &
ZTHohicLicdH (Cohen and Fowler, 1990, 262), ROP® “Rose of Lebanon” Efg%i8# L7
TEMEEOMERLHE “Finding Lebanon” $8M, The Oxford American (May,/June 1995): 4,

3 ROPIKEFNAREOHINTLAts, 1p (1DHRZESHE BRESBEED ts G &, BIE
Alderman LibraryFrE®Dts 4 pp. (pp. 2— (5)), William Faulkner Collectin ; Accession 6074,
Item TA : V-1 (M819) &% M#3F, “short version” &L TE &M,

4 ROPOUNDIZIEHMEBEINSEEES - REDOEDts, 10pp, 15 FWEDts JITH7 5,
James B, Meriwether, ed,, A Faulkner Miscellany (Jackson, Miss. :UP of Mississippi, 1974)
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Synopsis
The Lost Anima and the Recovered Text :
Faulkner’ s Introduction to The Sound and the Fury

Tatsuaki Fukuda

A text of fiction charged with the author’s own intense psychic involvement in his
fictional character is supposed to evoke in the mind of the reader an equivalent response
to him her, Caddy Compson of The Sound and the Fury (1929) impresses many
readers with rich capacity for affection and compassion, As William Faulkner once
declared in a class conference that she was his “heart’s darling,” so the reader might
find himself fascinated by her,

Unlike the other Compson children who play the fundamental role of subject and
monologist each in the first three sections, only Caddy, deprived of narrative voice,
remains an object to be seen, to be missed, and to be hated by her brothers, or in
Bleikasten’s expression, makes up “an empty center” of the text, In trying to fill the
void, the author who had no sister and was destined to lose his first daughter in infancy
creates instead a fictional little girl, upon whom he projects his subconscious desires,
She is the personification of his own anima,

In this essay I try to note the intensity of the authoer’s emotional involvement in the
created character, and understand the reason why he rejected publication of his

“Introduction to The Sound and the Fury” and attempted to conceal all its related
draft materials in the closet, I hope to throw light on this question by a brief textual
review of the materials which have been published in certain different steps after their
discovery,

In the meantime, Faulkner’s correspondence and biographical evidences enable us
to draw conclusions that the author wrote the “Introduction” with reluctance at first,
sending the final version to Random House in August 1933 for their proposed limited
edition of The Sound and the Fury: that the typescript sent for the finally abortive
project had been lost until the publisher found it in 1946 and returned it to the author
to rewrite it for the Modern Library combined edition of The Sound and the Fury and
As I Lay Dying; and that Faulkner finally did not agree and offered instead the
“Appendix: Compson: 1699—1945" from the recently published The Portable Faulkner

(1946), Consequently Faulkner readers got a strange book with the “Appendix”
taking the place of “Introduction” in the first pages,

The development of the matter clearly shows Faulkner’s indomitable will to keep
from the public eye the “Introducton” he wrote thirteen years ago working “on it a
good deal, like on a poem almost.” His poetic inclination betrays itself even in writing

an introduction to his own book that is supposed to be done in non — poetic discourse,
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By comparing the draft papers, one may find the traces of excision that seemed to the
writer to be revealing too much about his emotional envolvement as well as the ecstasy
he experienced during his creative labor, | | |

Caddy, thus portrayed in the ecstasy to be a contemporary negative emblem of the
historically lost Southern Lady, expatriates herself to be a Paris courtesan and,just
like the anima to be exorcised from the author’s psyche by artistic projection, must be
lost forever to the South. The texts of “Introduction,” which the author supposes
threaten to reveal too much about the secret of his artistic creation, were once believed
to have been hidden safely in the closet, But a text addressed to the reader and paid

for its circulation, is in the end to be recovered by the addressee,



